EMBARRASSMENT! 


I knew “‘A MAN IS TEN FEET TALL” was going to be a good 
one. But Id no idea it was going to be so BIG. . . . Honestly, 
the sudden sensation it’s caused has caught me with my plans 
down! So I’m throwing aside normal procedure and releasing 
it IMMEDIATELY (in fact, it’s playing Northwest London 


this week) while these raves are still hot!. . 
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ACTT in Dispute 
With Paramount 


THE Ministry of Labour has be 
informed by ACTT that disput 
xists between the union and Para 
mount Kine. understands that on 
of the main points at issuc is th 
union’s claim that the company 
fused to n it to discuss” th 
question of redundancy when the 
newsreel closed 

union’s acting 


Bert Craik th 


neral sec 


gem told Kune. that th 
Ministry is having further talks with 
the company and hopes to g in 
touch with the umeon shortly 
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THE LIFE «of the quota act is to be extended by two years instead 
of ten years as the result of a government amendment to the Cine- 
matograph Films Bill during the report stage in the House of 
Commons on Tuesday. It will now expire in 1960. 
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Equity Threat 
to BFPA 


on Hours 


THE BFPA executive council met 
yesterday, Wednesday, io consider 
the British Actors’ Equity proposals 
for more favourable terms on over- 
time and working hours. 

A spokesman for Equity said that 
it had a promise that the BFPA 
would make counter-proposals by 
the end of this week—* but. going 
on past experience, we are not over- 
optimistic about that,” he added. 

The union's 


three months’ notice 
of termination of the current agree- 
ment on the daily rate is due to 


expire on April 13. If no agreement 
is reached by this date, the union 
has announced its intention to “ take 
the appropriate measure.” 

A private meeting of Equity mem- 
bers is to be held on Sunday to 
discuss the situation. 

If the BFPA’‘s counter-proposals 
are not forthcoming, or prove to be 
unacceptable, Kine. understands that 
Equity plans to publish a_ clause 
which all members will be instructed 
tO insist goes into their contracts 

A spokesman said that the clause 
would not be absolutely rigid and 
could be negotiated in individual 
circumstances. “ But we are. still 


hoping that the BFPA makes a 
realistic contribution this time,” he 
said. 


ACTT in Dispute 


With Paramount 


THE Ministry of Labour has been 
informed by ACTT that a dispute 
exists between the union and Para- 
mount. Kine. understands that one 
of the main points at issue is the 
union’s claim that the company re- 
fused to meet it to discuss the 
question of redundancy when the 
newsreel closed. 

Bert Craik, the union's acting 
general secretary, told Kine. that the 
Ministry is having further talks with 
the company and hopes to get in 
touch with the union shortly 


FOX PROFIT UP 


NET profit of Twentieth Century- 
Fox for 1956 was $6,198,419, com- 
pared with $6,015,039 in the previous 
year. 


Extension Is 


|matograph Films Bill 


(ut to 
Two Ye 


NEW LEGISLATION IN 1959, ECCLES 
PROMISES IN FILMS BILL DEBATE 


THE LIFE of the quota act is to be extended by two years instead 
of ten years as the result of a government amendment to the Cine- 
during the report stage in the House of 
It will now expire in 1960. 

Moving the amendment, Sir David Eccles, President of the Board 
of Trade, reiterated that discussions on revision of the quota act would 
begin with the trade in the autumn. This would allow for new amend- 


Commons on Tuesday. 


| ing legis!ation to be introduced in the 1959 session. 


The bill was read for a third time. During the debate Sir David declared 
that there was no question of changing the policy of the NFFC, which he 
described as “a well-conducted and flourishing business.” 

Government amendments which were carried make it obligatory for cer- 
tain regulations to be made by the Board of Trade in connection with 
payments by the British Film Fund Agency 

These will specify which films will 
receive payments, the rate of pay- 
ment or method of its calculation, the 
necessity for making claims and fur- 
nishing information, and to whom the 
payments are to be made. 

The regulations must also provide 
for the making of provisional pay- 
ments and the recovery of over pay- 
ments. 

Permissive 
are given for 
for different 


REPRESENTATIVES of the 14 
trade unions and professional bodies 
on the television safeguards commit- 
tee want complete abolition of the 


powers only, 
regulations 
rates of 


however, 
providing 
payment OF 


method of calculation for different | showing of cinema feature films on 
classes of films. television screens 

Similar permissive powers were An approach has been made to 
given for regulations to be made re- | the BBC and the ITA along these 
quiring those receiving payments tO | Jines. Kine. understands that the 
hold them for specified persons OF | BBC has written to the commitice 


deal with them in a specified manner. asking for clarification of the exact 


nature of the committce’s proposals 

CFF Payment So far, however, no meeting has 
: been arranged between the two sides 

Mrs. Eirene White The 14 organisations are opposed 
amendment that the principle to the showing of 
Fund agency’s first payment to the | any films at all. They are opposed 
Children’s Film Foundation should to the occupying of programme time 
be £150,000. Mrs. White said that to | by old cinema material which has 


moved an 
British Film | in 


limit the CFF to £125,000—the | exhausted its welcome in cinemas 
present rate—would be undesirable. The committee accepts the fact, 
The foundation was doing excellent | however, that some films have his- 


work. but serial films. for example, 
took a large amount of its allocation. 

Sir David Eccles agreed that the 
work of the foundation should be 
assisted and encouraged. He said he 


torical or artistic merit which might 
warrant their screening on television 
Because of this the committee might 
be prepared to agree to reasonable 
exceptions to its general proposals. 


had consulted the Cinematograph The BFPA exccutive council was 
Films Council on the point. The | considering at its meeting yesterday, 
council had reported back to him 


Wednesday. a resolution to prevent 


that on balance it thought that the | members from selling films to tele- 


contribution in the first year should 


"a vision in this country except within 
| be not less than £125,000. ws the agreement with the BBC. 

Sir David gave an assurance that In the meantime, the ITA has 
the amount would not be less than 


turned down industry approaches for 


continued on page 7 an arrangement similar to that made 


Rank Group 
Promotion 
for Norris 


HARRY NORRIS has 
appointed joint assistant 
director of The Rank 
and will be joining the boards of 
other companies in the group 

This follows the resignation of Ken 


deen 
managing 
Organisation 


neth Hargreaves from the joint 
managing directorship of the 
organisation and from the boards of 


other companies. This was announced 
some months ago when Mr. Har 
greaves took up the post of president 
of Rank Film _ Distributors — of 
America 

Mr. Norris is in charge of film dis 
tribution in this country and through 
out the world, excluding the U.S 


In Operation 


WITH the arrival in New York on 
Monday of Kenneth Hargreave its 
president, with his family, Rank 
Film Distributors of America, Inc 
has officially started active operation 
cables Leonard Coulter 


Unions Want Total 
Ban on Films for TV 


with the BBC to limit the number 
of feature films screened 

Kine. understands that the com 
mercial television interests have said 


they see no advantage in 
any kind of restrictions in connection 
with the screening of films 


accepling 


At the same time, Kine. Jearn 
that some BBC representatives have 
been talking about the possibility of 
advancing the date on which its on 
year arrangement with the trad 
should Start. This is beheved to bh 
because so far the corporation § has 
derived little or no benefit and has 
been unable to acquire the type of 


films it hoped to get when the 


arrangement was originally agreed 
So far, however, no formal pro- 
posal along these lines has been pu 
forward by the BBC 
The trade’s relationship with tel 
vision was discussed at last week 
meeting of the joint committee of 


the four trade associations 
During the meeting the CRA pro 
posal that contracts should include 


clause prohibiting the televising of 
feature films for a certain period 
after release was turned down by the 
other three associations 


It was decided, however, to set up 
a sub-committee to consider th 
matter of the industry's relationship 
with television 
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— AT 


GOOD TASTE 


WERIOUS concern about the 

. long-term effects on public 
opinion of posters and other 
advertising matter emphasis- 
ing the salacious or violent 
aspects of some films — 
especially continental ones— 
was expressed at last week's 
meeting of the four trade 
associations’ joint committee. 

To the credit of the industry, 
film advertising has been 
raised to higher standards, 
both in dignity and design, in 
recent years. However, it is 
a fact that posters of doubtful 
taste do attract certain types 
of patrons to cinemas, but 
the use of such devices does 
immeasurably more harm 
than good to the industry. 


Catchpenny 


Particularly is this so in the 
case of catchpenny posters 
purporting to show parts of 
the films which have in fact 
been cut out by the censor or, 
worse, never existed. 

In this enlightened age, the 
millions of people who are 
cinemagoers are not easily 
tricked into patronising 
cinemas. One of the serious 
aspects of the matter, how- 
ever, is that it could provoke 
licensing authorities to 
impose a more stringent 
ceasorship of advertising and 
publicity material. 


Concerned 


The advisory committee of the 
Cinema Consultative Com- 
mittee has, in fact, already 
shown some concern about 
the matter. 

Quite rightly, the KRS has 
decided to take up the matter 
with all renters, both mem- 
bers and non-members. The 
CEA is doing the same with 
its members. 

This action is to be commended, 
for a quick penny benefits no 
one in the long run. 


FILMS BILL 
WAY e 


T last the Cinematograph 
Ai ilms Bill is through the House 

of Commons. The report 
Stage and third reading were dealt 
with uneventfully on Tuesday even- 
ing. 

Now, because the bill has been 
further altered, it has to go back 
to the Lords for approval. This is 
most likely to be a formality, al- 
though the upper house has the 
power to disagree with the amend- 
ments. 

My parliamentary correspondent 
tells me that, since all the main sub- 
jects in the bill have now been dis- 
cussed several times over and pres- 
sure of parliamentary business is 
likely to be strong until the Easter 
recess, the bill will almost certainly 
pags the Lords “ on the nod.” 

Looking back over the past few 
weeks, the trade has one overriding 
cause for satisfaction: the extension 
of the quota will be for two years 
only, allowing for amending legis- 
lation in 1959, 


VHE unpredictable Mike Todd 
has changed his mind about 
the initial London presentation of 
* Around the World in 80 Days.” 
A statement from UA gives the 
news that the film will have its 
first showing. on a road show basis, 
at CMA’s Astoria, Charing Cross 
Road, one of the cinemas surveyed 
when negotiations for a London 
showing were first started. 
According to the UA statement, 
the Palace Theatre will not be 
available for the first showing be- 
cause of the time needed to com- 
plete the extensive internal struc- 
tural alterations which are en- 
visaged for the Todd-AO presenta- 
tion. Todd is expected here in the 
middle of this month to complete 
the arrangements for his joint 
“nterprise with Emile Littler, and 
to get the approval of the govern- 
ment. 


TIVHE earlier showing in Lon- 
don is probably prompted 
by the publicity attached to the 
Oscar awards achieved by the film. 
The exact date for the showing 
at the Astoria has not been fixed, 
but I am told that it is expected to 
be in the middle of May following 
the film’s showing at the Cannes 
Festival on May 2. 

Negotiations are proceeding for 
the showing of the film at other 
cinemas of the CMA circuit. 

Quite apart from the entertain- 
ment value of the film, the trade 
will be interested in the first-run 
at the Astoria from the point of 
view of technical presentation 


trade 
Carlo 


( yr Monday, UA 

showed ** Monte 
Story.”’ the first film to be made 
in Technirama, Technicolor’s new 
process. The show was not accom- 
panied by the showmanship that 


THROUGH 
TECHNIRAMA 
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e *80 DAYS” ON 
HERE 
has launched previous new tech- 


niques, but it must be regarded as 
an important development 

The subject is, of course, tailor- 
made for the demonstration of the 
process, with its outstanding 
photography of the Riviera and its 


colourful scenes of the Casino 
and of a restaurant. Technirama 
does full justice to the  back- 


grounds. 

The major claim made for the 
new system—prints from which 
can be shown with standard ana- 
morphic equipment—is the sharp- 
ness of its image, and this is fully 
horne out by the film. The sides 
of the picture are not fuzzy and 
out-of-focus—definition is excel- 
lent to the extreme edges. Split- 
focus shots showed the background 
no softer than in any ordinary 
colour process. 


Ny ONDAy night's premiere of 
“ Herbert Wilcox and Anna 


Neagle’s latest production, 
* Yangtse Incident,” attended by 
Prince Philip and the Earl and 


Countess Mountbatten, was a great 
occasion for the producer and for 
British Lion. 

Prince Philip had a special interest 
in the premiere, for he is Admiral 
of the Sea Cadet Corps which bene- 
fits from the proceeds of the show. 
After the performance he appeared 
to be delighted. I am told that he 
described the film as the finest naval 
picture he had ever seen. 

Sir Arthur Jarratt, who was obvi- 
ously pleased with the great success 
of the premiere, Herbert Wilcox, 
Anna Neagle, Richard Todd, 
Michael Anderson, the director, Eric 
Ambler, who wrote the screenplay, 
Commander J. S. Kerans of the 
Amethyst and members of the crew 
were presented to Prince Philip. So, 
too, were Fred Hutchinson and 
Tony Reddin, representing Para 
mount, which placed the Plaza at 
the disposal of the organisers of the 
premiere. 


YVHEN I offered my congratu- 
lations to Herbert after the 
show he quickly steered me in the 
direction of Michael Anderson and 
said: “ This is the man who was 
responsible.” 

Deservedly, the film has been very 
well received by the critics. At the 
reception following the press show 
in the morning, all highly praised 
the film as a magnificent piece of 
screencraft. 


FTER taking an early holiday 
4 in Majorca, Harry Adley re- 
turned to his office on Tuesday 
much refreshed after a complete 
and, I am sure, well-deserved rest. 
Harry was determined to get him- 
self in fine fettle for the CEA con- 
ference at Gleneagles. He always 
makes a magnificent contribution to 
the conference by extending hospi- 


1957 


tality to all and sundry, and this is 
greatly appreciated by the organisers 
and guests. 

Those who participated in the pre- 
vious Gleneagles conference will be 
glad to know that he has obtained 
the same accommodation and faci- 
lities at the hotel for the Pearl, 
Dean and Youngers rendezvous. 


HE Variety Club delegation 

for the International Con- 
vention at New Orleans had a 
rousing send-off at London Air- 
port on Saturday. 


Chief Barker Mike Frankovich 
was already in America and was 
due to join the delegation when 


they arrived in New York. Satur- 


day’s travellers included Nat 
Cohen, Jim Carreras, Sir Tom 
O'Brien, Will Hammer and _ his 
wife, Mick Shipman, Bill Butlin, 
Norman Harrington, Col. Basil 
Brown, James Mellor and Victor 
Harrison. 

Two of the “elder statesmen,” 
Jack Goodlatte and Sir David 
Griffiths, were there with their 


wives to see the party off and Jack 
distributed sprigs of white heather. 
Arthur Abeles, Michael Carreras, 
Macgregor Scott, Bill Levy, Euan 
Lloyd, Olly Ward, Brian Lodge, 
and Jock Macgregor also were 
present together with relatives and 
friends of the delegates. 

The party was spending the 
weekend in New York ee 
going on to New Orleans. 


HE 35-minute film, ‘ The 
Heart of Variety,” specially 
made by Irving Allen and Cubby 
Broccoli, of Warwick, telling the 
story of the activities and achieve- 
ments of Tent 36, went with the 
party. It will be shown at the 
convention. 
The film, I am sure, will make 


a profound impression upon the 
convention delegates, and con- 
vince them that they decided 


wisely in choosing London as the 
venue for the 1958 convention. 

It opens splendidly with the 
Lord Mayor of London promising 
a warm welcome to those delegates 
who attend the London convention 
next year. It goes on to show some 
of the sights and ceremonial of 
London, the headquarters of Tent 
36, and the Crew in committee 
planning the 1958 convention. 


HEN follows Pathe newsreel 

inserts showing Variety 
Club’s contributions to the child- 
ren’s playing fields at Lambeth, 
Bermondsey and Hurlingham, and 
to the St. Agnes Home for Orphan 
Children and shots of many of the 
big premieres organised to raise 
funds for the many charity causes 
with which the club has been 
associated. 

The film concludes with a mov- 
ing sequence depicting the humani- 
tarian work which is carried on at 
the Variety Club's Welsh Sun- 
shine Home for Blind Babies. 


| company with members of 
the crew, I saw the film at 
Warwick's private theatre on Fri- 
day when Irving Allen and Cubby 


Broccoli were hosts at a farewell 
party to members of the delega- 
tion, 


It really is a first-class job and 
credit must go to all those who 
participated in its production, 
notably Euan Lloyd, the producer, 


Jess Yates, responsible for the 
script and direction, cameraman 
Tony Braun, Terry Laurie, the 
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editor, and Leo Genn and Clare 
Austin, the narrators. 

I understand it is planned to dis- 
tribute the film on a national basis 
with the proceeds from rentals 
going to Variety’s Heart Fund. | 
am sure that many exhibitors 
throughout the country will wish 
to support the scheme 


\ IKE FRANKOVICH spent 
4 last week in production 
and distribution conferences with 
Columbia executives in New York 
and after the convention goes on 
to Hollywood for production talks 
with president Harry Cohn. He will 
be back about the middle of the 
month. 

Jim Carreras is also having talks 
with American companies on dis- 
tribution and = production deals. 
Exclusive’s ** Quatermass II" and 
* Steel Bayonet” are to be handled 
by UA and “Curse of Franken- 
stein’ and * X the Unknown” by 
Warner. 

Son Michael joins him in New 
York on April 8 after the con- 
vention for production talks. 


] ILL BERRIMAN has drawn 

my attention to a resolution 
urging the Chancellor to make a 
tax reduction, which he believes to 
be unique by virtue of its sponsors 
He is probably right. 

The resolution was proposed and 
agreed at a meeting of clergy and 
ministers representing all the 
churches and chapels in the Ponty- 
pridd urban areca. 

It states: ; because we do 
not believe that it would be for 
the general good that the small 
cinemas and theatres should be 
taxed out of existence we ask for 
the sympathetic consideration of 
the Chancellor of the Exchequer 
with regard to entertainments tax.” 


a reporting the adoption of 
the resolution, the Western 
Mail published the following quote 
from The Rev. Richard Jones: 
“In passing this resolution we 
have no ulterior motive. Not many 
of us are cinema- or theatre-goers, 
and we certainly have no financial 
interests at stake. It is simply a 
cry for justice.” 

Bill has asked me to publish this 
in the hope that it will encourage 
similar bodies throughout — the 
country to lend their support to 
the campaign. 

I do so, gladly. At the same trme, 
I hope it will not escape the notice 


of Treasury officials and the 
Chancellor 
T was by chance that the 


Hyams brothers came into 
the film business, 40 years ago, but 
they possessed a sense of showman- 
ship which soon established them 
as prominent exhibitors in_ the 
metropolis, owning some of the 
finest cinemas built during the 
years between the two world wars. 

Their first venture was the Popu- 
lar, Commercial Road, in the East 
End of London, acquired by the 
Hyams family in satisfaction of a 
debt. It was there that the brothers 
learnt their new trade—catering 
for the entertainment tastes of the 
masses. 

That, perhaps, is the reason for 
their success. They learnt to know 
what the public wanted and gave 
it to them. 


j T the end of the last war, 
“4% the family decided to dispose 
of its substantial cinema interests 


Delegate Bill Butlin, Crewman Sir David Griffiths, Barker Arthur Abeles: 

delegate Jim Carreras, delegate Nat Cohen and Crewman Jack Goodlatte 

at the BOAC reception at London Airport to Variety Club delegates 
leaving for this week’s international convention in New Orleans 


and Phil and Sid ventured into 
distribution and established Eros. 

Astutely, they brought back to 
the screen many of the box-office 
successes of earlier years through 
deals with U-I, Metro, Para- 
mount, Columbia and Warners. 
They strengthened their position by 
.cquiring new American pictures 
and backing British production. 

[It is true to say that Eros, today, 
stands as one of the foremost of 
the independent renting houses. 

Both Phil and Sid, and Norman, 
Phil’s son, now established in the 
business after qualifying as an 
architect, enjoy the affection and 
friendship of a host of people in 
the trade. This was very apparent 
at last week’s anniversary party at 
the Trocadero when scores of 
trade personalities, including many 
exhibitors from the provinces, 
participated in the family celebra- 
tion. 


TIYHE Pinewood production, 
* High Tide at Noon,” first 

Rank Organisation picture to be 
made with Canadian locations since 
the war, had a fine send-off at the 
Gaumont, Haymarket, on Friday. 

A special showing of the film at 
noon was a showmanship novelty 
inspired by the tide of the film. The 
guests included distinguished repre- 
sentatives of the office of the High 
Commissioner for Canada, members 
of the Canadian Joint Staff, repre- 
senting the services, winners of the 
competitions promoted by the 
suburban press in connection with 
the film, the largest family about to 
emigate to Canada and BOAC 
hostesses who serve on the Trans- 
atlantic flights 

Some of the stars and members of 
the production team were also 
present. 


FTER the show the principal 

4 guests were entertained to a 
buffet luncheon. Here, too, The 
Rank Organisation's publicity team 
introduced another commendable 
and appropriate showmanship touch 
by serving lobsters specially flown 
over from Nova Scotia for the occa- 
sion. The film is a dramatic story 
of the lobster fishing community of 
Mackenzie Island. 

Some of the stars and guests were 
interviewed by Derek Bond for BBC 
“Picture Parade’ and for Cana- 
dian Television. 

Harry Norris, who was present at 
the reception, has high hopes for the 
film in Canada, for, as he men- 
tioned, Canadians are very national- 
istic and usually flock to see a film 


that depicts aspects of their country. 

Charlie Young, present in his new 
capacity as co-ordinator of Rank 
Organisation publicity and advertis- 
ing, and his team of publicists can 
be congratulated on a first-class 
public relations effort. 


HyAe a most enjoyable and 
entertaining night out with 
members of the Film Industry 
Publicity Circle on Friday evening 
when they held their annual jam- 
boree at the Criterion restaurant 
overlooking Piccadilly Circus. 

These busy, hardworking pub- 
licity and advertising experts sel- 
dom have an opportunity for a 
social get-together in such large 
numbers. But when they do they 
enjoy their fun as much as their 
work. 

My host for the evening was 
David Jones, FIPC chairman, who 
has an enviable zest for the busi- 
ness and is a pillar of the circle. 


( YERRY FERNBACK — and 
RK jim Brewster are, of 
course, great organisers and 


exercised their talents in this 
direction to help put on a_lively 
party with a fine array of gifts 
tor the draw and a_ top-rate 
cabaret, presenting Laurence Har- 
vey, Edric Connor, Sabrina, mak- 
ing her debut in a new act in 
which she sings, believe it or not, 
and a specially staged version of 
ABC Television's “State Your 
Case,” in which Forrest Tucker 
appeared as one of the claimants 
for a prize of one hundred pounds 

which turned out to be potatoes 
and not sterling. 

An amusing sidelight of the party, 
was the arrival of a cod trade paper 
delightfully lampooning some of the 
idiosyncracies of the business. 

I am sure my colleagues on the 
KINE. appreciate two features of 
the paper—Yours Films by Posh 
Fillings, and Showmanship _ by 
Blank Nasel. I believe that Pathé's 
Lee Langley had a hand in the pro- 
duction of this special edition. 


| IGHLIGHT of the Birming- 
ham section of last week's 
French Film’ Festival was the 
appearance at the Cinephone of 
six French stars at the screening 
of “Un Condamné a Mort S'Est 
Echappé.” 

Arriving at  Elmdon airport 
direct from France, Nadine Tallier 
and Alta Riba joined Nicole 
Berger, Jean Marais, Maurice 
Ronet and Francois Perier who 


were already over here for th 
London part of the festival. 
At the Cinephone they wer 


met by George Cohen, managing 


director, and Leslie J Tonks, 
general manager 
r YHI entire proc ds of Nor 


man Wisdom’s latest record, 
“ The Wisdom of a Fool,” will go 
to the CTBI 

As soon as he heard of the 
launching of the Bromhead 
memorial fund, Norman requested 
that the proceeds should be 
for that purpose 

It has been decided that the 
money that Reg Bromhead left 
the CTBF shall be the first con- 
tribution to the memorial fund. So 
Norman's gift makes a 
addition to the initial 


used 
to 
handsome 


sum 


LREADY the disc is in 


the 
4 top twenty of the gramo- 
Phone trade press, so the fund 


showd do well 

Last week, Norman went to 
Nascreno House to film a special 
trailer to boost sales This 
brief comedy sequence with sound 
backing of the song and com 
mentary by Bob Danvers Walker 
giving details of how the record 
can be bought and how it will help 
the fund. 


iS a 


The trailer resulted from a meet- 
ing between John Barton, NSS 
producer, and CTBI secretary 
Drummond Scott 


SORRY to hear that ill-health 
has forced Alderman FE. B. 
Clegg to resign as manager of The 
Craggs, the CTBF’s convalescent 
home at Morecambe In conse- 
quence, Mrs. E. B. Clegg, the 
matron, will also be leaving. 


~ 


Both have done a grand job at 

¢ Craggs and the many people in 
the trade who have enjoyed con 
valescence there will be grieved to 
hear that they are compelled to re 
linquish their appointments. We 
wish Alderman Clegg a speedy re 
turn to good health. 


\ RS. AUSTIN READ, man- 
“ ageress of the Picture House, 
Babington Lane, Derby, for 33 
years 18 retiring on April 20 in con- 


sequence of the theatre changing 
hands. 
Mrs. Read was responsible for 


the management of the theatre and 
the cafe and also for the 
of films and although | 
say that her 33 years of service at 
the cinema is a record, it is some- 
thing of which she can _ be 
proud 


booking 
hesitate to 


very 


I understand that she will receive 
presentation at the annual dinner 
of the Notts and Derby CEA 
branch to be held at the Odeon, 
Nottingham, April 17 


SIDELIGHT on the newsreels’ 
rush efforts to get the 
National on everybody's screens 
earlier than ever this year was a 
piece of private enterprise on be- 
half of Pathe by Stanley Mills, 
ABC’s publicity manager 


Stanley, who lives in Brighton, 
had his Humber Hawk specially 
tuned up, stayed overnight in Lon- 
don on Friday and on Saturday 
morning sped off home to deliver 
copies of the reel to the circuit's 
Brighton and Hove houses for 
screening soon after noon 


THE STROLLER 
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French Film Exports Boom in 1956 


RANCE is now 
films—-tar behind America, 
countries About 40 per 


cent 


second in world importance as an exporter ol 


other 
in 


but ahead of all 
financial investment 


true, 
the 


it 1S 
ot 


French films is now covered by returns from exports. 


In 1956 there was a spectacula! 
increase in receipts from abroad 
for French films: a total of 


4,000,000,000 francs compared with 
3,.200.000,000 francs in 1955 


Great Britain and Federal 
Germany increased imports 
of French films by 17} per cent, in 


each 


1956 But it is the American 
market above all which has 
attracted the attention of French 


producers, because the returns on 


French films from this source in 
1956 reached 150,000,000 francs, 
more than 70 per cent. up on 1955 

These. then. are the © best 
customers for French films: West 
Germany §98.000.000 francs; 
Belgium, §44.000,000 francs: 
Switzerland, 229,000,000 — francs; 
Japan, 189,000,000 francs; Italy, 
155,000,000 francs; U.S, 
150,000,000 francs; Great Britain, 


130,000,000 francs; Latin America, 


117,000,000 francs; Sweden, 
116,000,000 francs; and the 
Netherlands, 105,000,000. francs. 


This encouraging improvement 
must be attributed largely to the 
improved quality of the films, 


particularly the 10 or 15S best films 


of the year 
Propaganda 


Many people feel that the suc- 
cess abroad of French productions 
is due to the propaganda activities 
of Unifrance Film, under the direc- 


tion of Robert Cravenne, and for 
which Jean Nery is the United 
Kingdom representative 

The dynamic approach of the 


French film exporters and the im- 
provement of their organisation 
abroad has also improved the posi- 
tion of French films little by little 
m every territory. 

The efforts of many overseas 
distributors, who have become our 
friends and work with understand- 


ing and sympathy —and success—to 
further the cause of French pro- 
duction have also contributed 
greatly. 

It is necessary. however. to be 
cautious when speaking of the 


prosperity of the French cinema. 


Compared with an = average 
cinema attendance per head of 23 
in Great Britain, 17 in Italy, 15 in 
Germany and 12 in Belgium, 
France can report an average of 
only nine attendances a year. 


The terms of the French law 
which provides for the develop- 
ment of the cinema made possible 
the opening of about LOO new 
cinemas in France in 1956. It has 
also made possible the investment 
of about 3.800,000,000 — francs 
for cinema improvements, of which 


the statutory 
contributed 
an increase 
1955 


development fund 
about 2,800,000,000, 
of 1.300,000,000 over 


Operating costs have increased 
Slightly and equipment costs have 


and 17 films co-produced abroad 
The over-all cost of these produc- 
tions was 14,400,000,000 francs, of 
which 11,200,000,000 francs repre- 
sented French investments, an in- 
crease of 25 per cent. over 1955. 
The average return on a film has 
risen to 111,000,000 francs, a 
definite improvement on 1955. 
Over the years from 1953 
1956, the proportion of gross 


RAOUL PLOQUIN, president of Unifrance Film and of the 
French Producers’ and Exporters’ Association, was the 
principal speaker at the weekend French Film Conference 
organised during the French Film Festival by the British Film 
Institute, the French Institute and the London Regional 
Group of Film Societies. This digest of his address, which 
was entitled “The Background to French Film Production,” 
indicates that many economic problems of the French 
industry are similar to those found in this country 


~oooes > > 


increased considerably during the 
past year. 


Gross receipts for 1956 totalled 
$0,000,000,000 francs, an improve- 
ment of about 2 per cent. on the 
previous year, The first three 
quarters showed a substantial im- 
provement over the same period of 
1955, but in the fourth quarte! 
this fell away 


With this must be considered the 


fact that total attendances for the 
vear fell by about 2 per cent., 
while the average price of seats 


rose by 3.2 per cent. 

The seating capacity of the 5,793 
standard French cinemas now 
operating is 2,740,000, an average 
of 475 seats per hall. The average 


seat price is 124 francs—-about 
=) 
2s. 6d. 

During 1956 the total number 
of admissions was 70 per cent. 


higher than the average for 1937, 
1938 and 1939-—about 400,000,000, 


against 225,000,000 20 years ago. 
({n Increase 
Pre-war, the total of gross re- 


ceipts (after making an adjustment 
to allow for the changed value of 
the franc) was about 33,000,000,000 
francs. In 1956 the total was 
§0,000,000,000 francs, or an in- 
crease of about 50 per cent. 

Therefore, since attendances 
have risen 70 per cent. and gross 
receipts by about 50 per cent., it Is 
apparent that seat prices have not 
increased in the same proportion 
the public’s enthusiasm for 
cinemagoing. 


as 


Production, too, showed an in- 
crease in 1956 to 121 films, made 
up of 104 domestic productions 
or co-productions made in France 


ceipts set aside from French 
films has also increased steadily: 
49.62 per cent., 50.78 per cent., 
50.77 per cent. and 51.09 per cent. 


It is American films that have 
been the losers in this change of 
balance. Their share of gross re- 
ceipts has dropped from 44 per 
cent. in 1949 to 32.2 per cent. in 
1956. 


Fallacy 


It is easy to fall into the fallacy 
that each French film is paid for 
more easily now than in the past, 
but is must be remembered that 
the 
among a larger number of films: 
121 in 1956, for example, against 
99 in 1955. 


Statistics seem to show 
French film production is on an 
even keel, but, in fact, this equilib- 
rium is only maintained by means 
of the Aid to the Cinema Fund, 
which in 1956 granted about 
2,800,000,000 francs to production. 


Without the assistance of this 
fund, French production, in spite 
of its expansion, would sustain a 
heavy loss and might be in danger 
of extinction. 


tion is not likely to improve, as the 
increased number of films and 
rising production costs will make 


| production is 


ceived impressive _ list 


honours. 


an ot 


In production, the most striking 
factor in 1956 was the development 
of the use of new techniques. The 
number of features made in colour 
rose from 34 in 1955 to 52, and the 
number made in one or other of 
the wide screen processes from 12 
in 1955 to 33. Nevertheless, many 
of the most successful films were 
made in black and white and in 
standard proportions. 

As far as subjects are concerned, 
1956 saw a blossoming of light- 
hearted films, all the leading 
comedy players having been film- 


ing almost all the time. Musical 
comedies, too, have been in- 
creasingly popular. 


All this is symptomatic of the 
virtual disappearance of films 
noirs, Which have been largely re- 


placed by thrillers and = action 
dramas. 

Co-production is a _ subject 
worthy of considerable attention. 
In 1956, there were 19 Franco- 
Italian, two Franco-German, one 
Franco-Japanese, one Franco- 


Argentinian, one Franco-Spanish 
and one Franco-Mexican co-pro- 
ductions. Among them were 
several of the year’s most im- 
portant and successful films. 


It seems that for really large- 
scale films, where the budget de- 
mands a return greater than can 
be expected from the normal 
French language market, the co- 
is the most suitable 


formula both economically and 


| artistically. 


increased returns are shared | 


that | 


In the past months the increase 
in production costs for wages and 
technical facilities has added sub- 
stantially to all budgets. This in- 
flation in cost, to which there is 
no answering rise in returns via 
increased seat prices, is foremost 
among the problems that the 
French psoducers’ association is 
trying to solve. 


Unenthusiastic 


The average Frenchman, as the 
figures show, is not an enthusiastic 
cinemagoer. A publicity campaign 
has recently been launched to try 
to bring in the five or six per cent. 
more of the public that would help 


| to stabilise the home market for 
In the coming months the situa- | 


it harder for films to pay for them- | 


selves. 
On the artistic side. French 
films are enjoying a period of 


success throughout the world. At 
international film festivals, which 
are a barometer of quality in 
world production, French films, 
technicians and stars have re- 


French films. 
And France, like Britain, faces 
the competition of television. 
Like Britain, too, taxes have for 
years been a major drain on 
cinema receipts. Indeed, it is only 


| because of the original law pro- 


viding aid to production, which in 
1953 became the law giving assist- 
ance to the development of the 
film industry, that French produc- 
tion has avoided bankruptcy in 
recent times. 
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Quota Extension Cut to 
Two Year $—from page 3 


that. He said that he understood the 
council would be meeting again be- 
fore the autumn and suggested that, 
as a member, Mrs. White could take 
the matter up again then. 

* We will watch very carefully the 
work of the CFF and the minimum 
of £125,000,” said Sir David. “If 
as time goes on there is a strong case 
for raising the amount, I expect it 
will come from the industry side and 
if it does it will get sympathetic con- 
sideration from the Board of Trade.” 

The amendment was withdrawn. 


Stay British 


Sir David Eccles moved an amend- 
ment to ensure that if the NFFC was 
disposed of. as allowed for in the 
bill, uw would be to “a company 
which satisfies the Board of Trade 
that it is, and will remain, a British 
company.” 

A similar amendment also by Sir 
David on the same subject defined 
for this part of the bill a British 
company. The aim of the amend- 
ments was to answer earlier criticism 
that it might be possible for the 
NFFC to be sold to foreign com- 
panies. 

Further criticism of the clause and 
the amendment came again from 
Labour MPs, who suggested that as 
it stood there was nothing to ensure 
that the NFFC would remain in 
British hands. 


Selling Out 


Mr. Stephen Swingler said there 
was nothing in the clause to prevent 


a buyer selling out the next day to | 


Hollywood. 


Mr. Harold Lever said there could 
be no control over the individuals 
running the companies. 

Mr. John Rankin asked if a guaran- 
tee could be given by the minister that 
their foreboding would not be real- 
ise ° 

Mr. Glenvil Hall asked if the gov- 
ernment would put down an amend- 
ment when the bill was reconsidered 
in the Lords, tightening up the clause 
to alicviate the “ legitimate fears” 
of some members. 

Sir David Eccles said there would 
be no point in reconsidering the 
matter. His amendments had been 
drafted on the best legal advice avail- 
able, and were the best possible way 
of emsuring that the NFFC would re- 
main in British hands. 

The amendments were agreed. 


B of T Consent 


Labour members also sought by 
amendment to ensure that the assets 
of the NFFC could not be re-trans- 
ferred to a third person. without 
Board of Trade consent. The amend- 
ment was pressed to a division, but 
was defeated by 229 to 189. 

During the third reading debate, 
Sir David Eccles said that both the 
government and the Opposition were 
agreed on the principle of the bill— 
to give a 10-year stability to pro- 
ducers. It was a producers’ bill, but 
the interests of exhibitors and dis- 
tributors were being taken care of. 

With the aid and supvort of the 
bill, there was a good chance that 


British films would make headway 
both here and overseas, but we had 
to have the right article to sell and 
vigorous salesmanship. 


The general health of the industry 
was good and better than it had been 
for several years. 

The voluntary levy had worked well 
and therefore the government would 
try to keep as close to that working 
as possible. 

The NFFC had caused a great deal 
of interest on both sides of the House. 
There was no intention of changing 
its policy. It was a well conducted 
and flourishing business. 


On the subject of quota, Sir David 


said that changes were certainly 
wanted. The industry had a very 
substantial amount of protection 


from the bill—and it needed it. 


BRITISH FILMS 
IN JAPAN 


THE BFPA executive council was 
meeting yesterday, Wednesday, to con- 
sider and, if thought fit, approve the 
action of the British Commonwealth 
Film Corporation in making arrange- 
ments for the distribution of British 
films in Japan. 

The policy committee was report- 
Ing on is preliminary considerations 
of desirable revisions to the quota 
act. 


Goodman Moves 
to Data 


SAM GOODMAN. who has been 
booking manager of Exclusive for the 
past six years and before that served 
in the same capacity with Renown, 
is now general manager of Data Film 
Distributors, Ltd., which will be dis- 
tributing from May 1 the “ Mining 
Review’ series of British quota 
shorts. He is operating from 21, 


Soho Square, WI (GERrard 3122). 


AIC to Be Consulted 


on CFC Appointments 


AIC will be consulted before 
next appointments are made to the 
Cinematograph Films Council in 
October. This undertaking was given 
in the Commons on Tuesday by Mr. 
F. J. Erroll, Parliamentary Secretary 


the 


to the Board of Trade, in reply to 
Mr. John Eden (Conservative, 
Bournemouth). 


Halas Cartoon for 
Cannes Festival 


HALAS AND BATCHELOR’S 
nine-minute coloured cartoon, 
“ History of the Cinema,” has been 
nominated by the standing festivals 
committee of ASFP as the official 
British short film entry for this 


year’s Cannes Film Festival. 
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-—CEA Annual Conference--., 
at Gleneagles 
\ Monday, May 6 ( 
\ 9.30 a.m.—Golf competition. \ 
\ 2.30 p.m.—Bowls competition, ) 
: Bus tour to Sma’ Glen, with tea at Perth, \ 
\ 10.30 p.m.—Buffet-dance, given by AB-Pathe, ( 
\ Tuesday, May 7 ( 
\ 10.30 a.m.—* Call to Serious Thought "’—a paper by Clifford \ 
\ Barclay, chairman of AITC, and a paper by John Davis, ; 
( managing director, The Rank Organisation; to be followed \ 
by discussion. i 
( 12.30 p.m.—Luncheon sponsored by Scottish branch, CEA, with \ 
? presentation of golf and bowls prizes, \ 
\ 3.30 p.m.—Official photograph (weather permitting). : 
: 4.30 p.m.—Branch secretaries’ meeting, \ 
\ 7.30 p.m.—Dinner and dance, given by The Rank Organisation; { 
( dancing to Joe Loss and His Band, and cabaret. \ 
; \ 
\ Wednesday, May 8 ( 
\ 10.30 a.m.—General council meeting, " 
n 1.20 p.m.—Visit by train to Edinburgh, with lunch on train, \ 
\ tea in Edinburgh; returning 7 p.m. \ 
\ 9.30 p.m.—Social, with dancing and Scottish country dancing. ; 
\ Transport will be available throughout the day, after \ 
) functions and as required between the Gleneagles Hotel \ 
\ and the Glen Devon Hotel, Dunblane Hydro, and the 
( Station Hotel and Royai British Hotel at Perth. \ 
\ Several innovations are being introduced by Walls Ice Cream. \ 
) During the whole of the conference, in conjunction with Caledonian \ 
\ Associated Cinemas and Scottish Tourist Board, Walls will use the / 
) Playhouse, Perth, which has a fine cafe, as a centre for entertaining  \ 
\ delegates and their wives. ; 
; Walls will not be distributing gifts to delegates at Gleneagles, \ 
\ but everyone who visits the Playhouse will receive a memento of \ 
\ the occasion. } 
, In addition, Walls has engaged a suite in the Gleneagles Hotel \ 
\ for private entertaining. ; 
H Two other events arranged by Walls are a coach tour of Edinburgh, \ 
\ conducted by official guides, on Wednesday afternoon, in conjunction \ 
\ with the train trip to the capital arranged by the CEA Scottish ? 
) branch; and a special display of Scottish dancing during the end-  \ 
\ of-conference party on Wednesday evening. ; 
Z Lyons will introduce a Continental touch to the conference this \ 
\ year, for the La Gala marquee at Gleneagles will be styled as a ( 
\ French market square, with murals and seating arranged to give the ! 
) carefree impression of French cafe life. \ 
\ The La Gala hostesses, dressed in keeping with their surroundings, ; 
: will again be chosen from Britain's most attractive model girls. \ 
\ George Arnold, of Lyons cinema sales management, promises that \ 
\ the marquee—there will be 1,600 square feet of it—‘ will be the ° 
) largest and most decorative we have yet produced.” Light refresh-  \ 
\ ments and new ice cream specials will be available. ; 
: A traditional feature of CEA summer conferences is the generous \ 
\ hospitality extended to the delegates and guests by Harry Adley and \ 
\ his colleagues of Pearl, Dean and Youngers. Once again, Harry's ° 
( bar will be a popular rendezvous at the Gleneagles Hotel. \ 
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Last Minute 
Campaign 

THE last-minute campaign on both 
sides of the House of Commons to 
impress on the Chancellor the need 
to cul cinema entertainments tax is 
being continued today, Thursday, 
writes KINE.’s parliamentary corre- 
spondent. 

Mr. Peter Thorneycroft is being 
asked two questions by Sir Leonard 
Ropner and two by Mr. George 
Jeger. 

Sir Leonard will ask him to esti- 
mate how much complete abolition 
of tax would be offset by increase in 
revenue from income tax or profits 
tax on increased earnings left in the 
hands of exhibitors. 

He will also ask how much of each 
pound taken at cinema box-offices in 
1939 was paid in tax and for a com- 
parable figure for 1956. 


mas have closed since April, 1956, 


|} and how much tax they paid in the 


year before they closed. 


| King’s, 
Mr. Jeger will ask how many cine- 


NEW RENTER 
OPENS UP 


A NEW distributing company for 
Continental films, Cross Channel 
Film Distributors, Ltd., has opened 
offices at 100, Wardour Street, WI. 
It is being run by B. G. Sammes, 
formerly with Regent Films and 
Eros, and Miss Leigh tierl 

Kine. understands that the com- 
pany will mainly deal with French 
product. Its first film for offer will 
| be “ L’Auberge Rouge” (* The Red 
Inn’), starring Fernande!l and Fran- 
coise Rosay. The company’s tele- 


phone number is Gerrard 3935 


Two Essoldos Close 


TWO more Essoldo cinemas, the 
Heswall, Cheshire, and the 
Rio, Birkenhead, will close on April 
6, making a total of cight closures on 


the circuit because of the entertain- 


‘ments tax burden 


Equity Move 
On Labour 
Permit Problem 


MORI thar 1 OO pplications 
from foreign ar for labour per- 
m tO WOrk nm this country were 
upported by British Actors’ Equity 
during 1956, Of 1 imb 92 
were for aruusts engaged in the pro- 
duction of ¢ n films Seventy- 
thr of these ¢ : were American 

Ot n l¢ ipphcalions oOppos d 
during 1 year oy union Ill were 
upheld by the Ministry of Labour 

A n 1 proposed by Ro 
Snowd« d >on nny s ks | 
innual ger i] meeting » be held on 
April 28 at tl Apollo theatr Lon- 
don, to urge that in cases where the 
Min y of Labou ws a permit 
to a foreign artist cither withou 
consulting Equity o against in 
Equity decision, industrial action shall 
follow automaticall 

An amendment proposed by the 
? council asks for the last fiv 
word d id uD tu 

he ¢ } main i Ss polic 
of k on 1 appro 
pr ‘ 

Ano 1 proposed hb I 
ame person wilh support of 38 
members stat “That this annual 
gencral meeting of British Actors 
Equity Assoc on, wi cognising 
he desirability of sonable inte 
change of ‘, urges the council to 
adop future 1 far stricter attitude 
towards requests for support of per 
mits for foreign artists, espec ally n 
the ca of films made for British 
quota, and TV films to be shown in 
this coun 4 

Ihe union’s annual report veals 
that the exchang 1 films remains on 
th vel of approxim y three US 
acto working in this country to each 
Br i or working in an American 
him 

‘80 Days’ for 
ys f 
Astoria 

MIKI PODD |} concluded 

rrangements with T Rank Organi 
sation fo th presentation of his 

Around the World in 80 Days 
on a road show basis at th Astoria 
Charing Cross Road. The opening ts 


scheduled for some time in May 
after its showing at the Cannes Film 
Festival on May 2, according to a 
statement from UA 

Mr. Todd wil! arrive in London in 
mid-April to formalise the agreement 


on the Palace Theatre and procure 
the approval of appropriate British 
authorities. The Palace Theatre is 
not available for the early showing 
of “ Around the World in 80 Days 
because of the time essential to make 
the cessary Structural changes 


AITC Meeting with 
Labour MPs Put Off 


THE meeting between representa- 
ves of the AITC and the Labour 
s Committee, which was to have 
aken place on Tuesday, was post- 
because it clashed with the re- 
port stage and third reading of the 
tograph Films Bill 


Members of Sussex branch, CEA, photographed with Derek Farr, Muriel 
Pavlow and Donald Sinden at a reception before the gala charity perfor- 
mance of DOCTOR AT LARGE at the Regent, Brighton, last Thursday. 
The Duke and Duchess of Norfolk attended the show, which was in aid of 
the Sussex Association of Mixed Clubs and Girls’ Clubs. 


Jelly, CMA regional manager; 
Derek Farr; 
Pavlow; Ray 


P. Amerena, Regent catering manager; 
D. Sweeny, CMA regional catering manager; 
Taylor, Regent general manager; 
CEA secretary; John Walker, manager, Odeon, Hove; and Donald Sinden 
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News from U.S to You 


Paramount Boosting 
‘Piped’ Pictures 


by LEONARD COULTER, " Kine.” New York correspondent 


*“ PIPED 
closed circuit 

Now that exhibitors, who once 
ypposed the system, aré¢ becoming 
mildly interested in it (provided they 
driver's seat), Paramount 
las revived its campaign for Inter- 
national Telemeter 

The company is sending to exhi- 
hitors 2,500 invitations to a demon- 
Stration of the system which has been 
given a new name—Telemeter Elec- 
tronic Theatre. 

Bids for local franchises are to be 
invited and it is claimed that the sys- 

m can handle black and white and 


Share the 
} 


Telemeter estimates that the basic 
cost per unit to a franchise holder 
would not exceed £35 per home if a 
minimum of 2.500 householders were 


to be signed, and that the initial in- 
vestment could be recouped in three 
years 


Viewers could be given a choice of 
three programme uems emanating 
from a central studio, such as a 
cinema, and the coinbox mechanism 
is adjustable so that the programme 
charge can be varied from five cents 
to two dollars 

Also included in the installation is 

3 magnetic tape which records the 
programmes each customer has “pur- 
chased” and is used as a check when 
the collector empties the coin box at 
the end of the month Thus, each 
film or programme distributor can be 
paid according to the number of 
customers who have tuned in to his 
feature 

For the forthcoming 
tion, footage from Paramount's 
** Desperate Hours’ and a kinescope 
recording of a baseball game, will be 
used 

The main snag about Telemeter—as 
with comparable systems, such as 
PhoneVision and Skiatron—is that 
none of the companies has, as yet, 
been able to persuade film producers 
or distributors to make their first-run 
product available. 

At a news conference this 


demonstra- 


week 


PICTURES "—transmitted to 


continue to dominate industry talk. 


home television screens Via a 


Barney Balaban, Paramount's presi- 
dent, could go no further than ex- 
hope that films would be- 
come available. In the event of an 
exhibitor and a toll-TV operator in 
a given area pulling in competitive 
offers for a programme, the one quot- 
ing the highest price would win 

Nor has any conclusion § been 
reached about precise terms of leasing 
equipment 

Mr. Balaban freely admits that if 
toll-TV were to be established as a 
commercial operation, certain mar- 
ginal cinemas might be forced out 
of business. Had he made such a 
Statement five years ago, Paramount’s 
president would — certainly hive 
aroused considerable exhibitor ire, 
but there is today widespread recog- 
nition of the fact that the motion 
picture industry’s progress is being 
retarded by the continuance of 
cinemas which do not conform to 
modern standards of comfort and 
convenience, 

This, however, is not the whole 
picture, for the establishment of a 
vigorous, well-conducted toll-TV 
system in a town having two or three 
Class A cinemas would have a detri- 
mental effect on all box-office receipts 

assuming, of course, that the pub- 
lic would be willing to pay to sit at 
home and see new films, instead of 
viewing oldies over the regular TV 
channels without fee. This point is 
stull disputed 


press the 


In the Bartlesville, Oklahoma, 
area, where, as have previously 
mentioned, Video Independent 


Theatres has been granted permission 
to install a coaxial cable and other 
facilities for piping telemovies to 
some 3,000 homes, an almost closed 
situation exists, 

Nevertheless, there is strong local 
exhibitor interest in the new venture, 
and many owners have indicated their 
willingness to enter into partnership 
with Video Independent Theatres 
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“AIC ET Relief 
Figures Not 
Innocuous 


SUGGESTED figures for the relief 
of ET by the Association of Indepen- 
dent Cinemas may appear ™ in- 
nocuous on the surface,” but were 
not so when analysed, said Harold S. 
Gent, at a Sheffield CEA meeting last 
week. 

Mr. Gent said the case for a reduc- 
tion of entertainments tax had gone 
to the Chancellor, and there had also 
been interviews with Treasury officials 
and members of the government on 
the matter. 

Mr. Gent added 
Sir Alexander King 
s the schedule tha 


There is one matter 
raised with me That 
has been proposed by 


SHEFFIELD 


Independent Cinemas 
ch it started with gross takings of 
£100 per week paving no tax at all, the 
next £100 per week paying one per cent 
for each £10 additional; and takings from 
£200 to £750 paving one per cent. addi- 
for each £26 At £750 the tax 
would be 35 per cent 
On the appears to be an 
mnecuous system, but in co-operation 
with some of my friends I was able to 
work out figures for the period of 12 
months in respect of four suburban 
cinemas whose main prices are Is. and 
Is. 6d. per seat. On that basis the four 
tional sum of 
remained 
any person has got it 
his mind that the AIC is 


uona 


surlace 


ng attendances 


v¢ sma!!l exhibitor, he had 
lis opinion.”’ 
{ that Sir Alexander men- 


etters that MPs could not 
exhibitors had raised their 
a iarge extent to gain @ 
few pence tor themselves 

It was carried that a deputation com- 
the chairman A. G. Smeeton. 
ary, Arnold R. Fave H. S. Gent 
Raistrick, should contact as 
MPs as possible to explain the 


many wa 


Mr. Smeeton said that a depuiation had 
visited the local newspaper. The Star, to 
protest against Proposed increased rates 
for display advertisements which, in fact 
were easicr to set up than line advertise- 
ments The new compared un- 
favourably with those in larger cities and 
there had been increases during 
the last few vears Members considered 
they might have a preferential rate be- 

reader value of cinema 


rates 


several 


cause of the 
advertisements 

A letter was read from the newspaper, 
stating that the matter was being con- 
sidered again It was decided to bring 
up the matter again at the next monthly 
meeting 

A letter was read from the transport 
manager of Sheffield Corporation stating 
that there would be no objection to non- 
flam films being carried on public vehicles 
provided they were in suitable containers 


Grand National 
Reps. Change 


PREVIOUSLY Yorkshire _ repre- 
sentative for Grand National, S. 
Klein has taken over the company’s 
Newcastle branch. 

He is succeeded in the Yorkshire 
area by L. H. Beahan, of PHC Films, 
who will also handle all dispatch of 
Grand National's product from 41, 
Albion Street, Leeds, 1. Mr. Beahan 
can be contacted at 45/46, Cabinet 
Chambers, Basinghall Street, Leeds, t. 
(Leeds 34280). 
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Uister Notes 


Stadium-type 
Cinema Opened 
in Rathcoole 


by S. GORDON DUFFIELD 


ULSTER'S first stadium - type 
cinema, the 1,000-seater Alpha, Rath- 


coole, was opened on Monday. 
Owned by a newly registered com- 
pany, Rathcoole (Entertainments). 
Litd., it is the sixth new cinema to 
be built in Ulster since the war. 
The directors are A. Niblock and 


Sammy Allen and his wife. 

The opening ceremony was in aid 
of King George’s Fund for Sailors, 
and was attended by Lord Antrim, 
representing the fund. Mr. W. W. B. 
Topping, Northern Ireland’s Minister 
for Home Affairs, Mr. Alex Hunter, 
MP for Carrickfergus and Louis 
Hyman, chairman of the Northern 
Ireland branch, CEA. The picture 
shown was “ The Caine Mutiny.” 

The Alpha is in the middle of a 
new housing estate with a present 
population of about 6,000. The area 
has a potential population of 10,000 
to 12,000. 

GB-Kalee, Ltd., 


: made the major 
installation of equipment. including 
the operating box fitted with 


Gaumont-Kalee 21 projectors, Presi- 
dent arcs and Varamorphs. A Perlux 
screen in & miagnascopic tubular 
frame giving a CinemaScope picture 


size of 39 ft. 6 in. by 16 ft., pros- 
cenium and = screen curtains and 
borders and the entire seating were 


installed by 


also the company. 


EROS STAFF 
CELEBRATES 


A CELEBRATION dinner, at- 
tended by over 60 members of the 
staff of Eros Films, was held at the 
Hungaria restaurant last Friday, to 
mark the tenth anniversary of the 
company. Those resent were 
warmly welcomed by Phil, Sid and 
Norman Hyams, and all present 
acclaimed the evening as a happy 
and most enjoyable social event. 

Phil Hyams, in his opening speech, 
recalled that an inaugural dinner had 
been held at the same venue when 
Eros was launched in 1947 

Highlight of the evening was the 
presentation by Sid Hyams of an 
inscribed gold cigarette case to Leslie 
Greenspan, general sales manager, in 
appreciation of his services to the 
company, which he joined ten years 
ago as London branch manager. 


Two More Cinemas 


Close Down 


THE Rialto, Wednesbury, Staffs, 
closed last Saturday. One of the 
oldest places of entertainment in the 
town, this 850-seater is one of the 
C. S. Joseph Circuit. 

The Cosy Corner cinema, Keighley, 
Yorks, closed last Sunday. Built 
originally as an auction room, this 
648-seater was opened as a cinema 
in 1912. The owner is Alan Judge, 
who is also managing director of the 
Cavendish cinema, the oldest in the 
town. 
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Todd's ‘80 Days’ Wins 
Best Film Oscar 


MIKE TODD'S “ Around the World in 80 Days ” 
Oscar as the best motion picture of 1956, 


(UA) has won the 
This film and 20th-Fox’s ** The 


King and I ™ carried off between them ten awards at the Oscar presentations 
last week in Hollywood and New York of the Motion Picture Academy of 


Arts and Sciences. 
Overcoat. 


These are the other awards: 
Best actor—Yu! Brynner in “ The 


| King and I” (Fox). 


Best supporting actor—Anthony 
Quinn in * Lust for Life” (MGM). 
Best actress—Ingrid Bergman in 


* Anastasia ” (Fox). 

Best supporting actress—Dorothy 
Malone in “ Written on the Wind ” 
(U-1). 

Best director—George 
* Giant (Warner). 

Best art direction (black and 
white)}—Cedric Gibbons and Mal- 
colm F. Brown for ** Somebody Up 
There Likes Me” (MGM), with set 
decoration by Edwin B. Willis and 
F. Keogh Gleason. 

Best art direction (colour)—Lyle 
Wheeler and John D. Cuir for “ The 
King and I” (Fox), with set decora- 


Stevens for 


tion by Walter M. Scott and Paul 
S. Fox. 

Best cinematography (black and 
white)—Joseph Ruttenberg for 
“Somebody Up There Likes Me” 
(MGM). 

Best cinematography (colour) 
Lionel Lindon for “Around the 
World in 80 Days” (UA). 

Best costume design (black and 
white)—Jean Louis for “ The Solid 
Gold Cadillac * (Columbia). 

Best costume design (colour) 
Irene Sharaff for “The King and 
1” (Fox) 


Best film editing—-Gene Ruggicro 
and Paul Weatherwax for * Around 
the World in 80 Days” (UA). 


Best score for a musical—Alfred 
Newman and Ken Darby for “ The 
King and I~ (Fox) 


Best score for a drama or comedy 


Victor Young for “ Around the 
| World in 80 Days” (UA). ; 
Best song—* Que Sera. Sera,” by 


Jay Livingston and Ray Evans, from 
* The Man Who Knew Too Much” 
(Fox). 

Best sound recording —Car! Faulk- 
ner for “* The King and 1” (Fox). 

Best special effects—John P. Ful- 
ton for * The Ten Commandments ” 
(Paramount). 

Best story—Robert Rich for “ The 
Brave One ” (RKO). 


Best screenplay (adapted)—James 
Poe, John Farrow and S. J. Perel- 
man for “ Around the World in 80 
Days (UA). 

Best screenplay (original)—Albert 


Lamorisse for “ The Red Balloon” 
(Films de France). _ 

Best documentary short subject— 
Louis Clyde Stoumen for “ The 
True Story of the Civil War. 

Best documentary feature— 
Jacques Yves Cousteau for “* The 
Silent World * (JARFID). 

Best foreign language feature— 
“La Strada” (Curzon). 

Best cartoon (under 1.000 ft.) 
| Stephen Bosustow for ‘* Mr. Magoo’s 
Puddle Jumper * (Columbia). 

Best one-reeler—Konstantin Kalser 
for “Crashing the Water Barrier” 
(Warner). 

Best two-reeler—Jack Clayton for 
** The Bespoke Overcoat * (Romulus). 


The only British film to win an Oscar is * 


The Bespok e 


‘Yangtse Incident’ 


Premiere On 
BBC-TV 


MONDAY night's Royal world 
premiere of British Lion’s * Yangtse 
Incident’ was covered in a _ live 
transmission by BBC | television's 
Panorama programme 


Commentator Wynford Vaughan- 
Thomas and the TV cameras covered 
the arrival of Prince Philip with Earl 
and Countess Mountbatten at the 
Plaza, Piccadilly Circus, and scenes in 
the foyer when producers Herbert 
Wilcox and Anna Neagle, director 
Michael Anderson, star Richard 
Todd and screenwriter Eric Ambler 
were presented to the Duke 

Prince Philip was “ piped aboard ”’ 
on arrival and passed through a guard 
of honour of 


sea cadets; the pro- 
ceeds of the premicre are being 
given to the Sea Cadet Corps. 
Commander John Kerans, who 
commanded HMS Amethyst in its 
' escape from the Chinese, was also 
presented to the Duke and in turn 
presented to him members of the 


ship’s company. 

To coincide with the premicre run, 
the London Evening News is scrialis- 
ing the story adapted from the screen- 
play by Dudley Pope, the paper's 
naval correspondent. The serial will 
also appear in 12 provincial papers. 


ANGLO TRADE 
SHOWS 


ANGLO’S elatest “exploitation 


special’ double bill. consisting of 
“Flesh and the Spur” and * Rock 
All Night,” will be trade shown at 


the Hammer theatre next week 
“Flesh and the Spur,” an out- 
door drama in Eastman Color, star- 
ring John Agar, Marla English and 
Touch Connors, will be screened on 
Wednesday, April 10, at 10.30 a.m. It 
iS a western about a normally peace- 
loving man who vows to track down 


the killer of his brother 

“Rock All Night” features two 
American singing groups, The 
Platters and The Blockbusters, and 


is about a group of teenage gangsters 
which terrorises the customers of a 
New York bar It stars Abbey 
Dalton and Dick Miller and will be 
trade shown on Thursday, April 11, 
at 10.30 a.m. 


Both films are for immediate 
release. 

BUTCHER’S “You Pay Your 
Money,” starring Hugh McDermot, 
Honor Blackman, Jane Hylton and 


Shirley Deane, begins its ABC circuit 
release in London on April 29, after 


a pre-release season at the Dominion, ; 


Tottenham Court Road, starting next 
Sunday. 


Warner-ABPC | 
Merger Off 


FOLLOWING the reported 
plans of a merger by ABPC and 
Warner Bros., Sir Philip Warter, 
ABPC chairman, and = Arthur 
Abeles, Warner's managing direc- 
tor, have issued the following 
Statement : 

* After the fullest consideration 
by the parties concerned, it has 
been decided not to proceed with 
a merger of Warner Brothers 
Pictures and Associated British- 
Pathe. The two companies will 
continue to do business as in the 
past.” 


Glasgow Cinema 


Club Chairman 
Re-elected 


AT THE 38th annual meeting of 
the Cinema Club (Glasgow), last Fri- 
day, the financial statement submitted 


disclosed the club to be in a sound 
financial position and, as a result of 
the recent Cinema Ball, £75 was do- 


nated to the Scottish Cinematograph 
Frade Benevolent Fund 

Alex Colquhoun’ was 
chairman for another year, 
Sydney Matthews was elected vic 
president Treasurer Willie Carlas 
and secretary William Kempsell were 
unanimously re-elected, and the new 
members of the committee are: J. R. 
Coussin, Miss Bessie Bendon, Stan- 
ley Frutin, A. S. Langlands and A. K 
Roy. 

The president intimated that, owing 
to the success of the last Cinema Ball, 
the committee had provisionally en 
gaged the Central Hotel for next 
year’s function on January 29 

A notice of motion was submitted 
by Jack Breckenridge and will be 
considered at the next annual mecting 
“that annual subscriptions be raised 
to £i ¥s:” 

In view of the CEA conference to 
be held at Gleneagles in May, it was 
agreed that the annual club outing to 
Gleneagles be suspended. 

In the event of any stars being in 
town, a luncheon would be arranged 
in May, if not, the next club lun- 
cheon would be in June 

In closing, Mr. 
dered his thanks to 
saying he was” very appreciative of 
the help given him, and that, no 
doubt, the success of the Cinema Ball 
had been greatly contributed to by 
the visit of so many executives from 
London, and he thought they would 
come along again next year 


Colquhoun ten- 
the committee 


Regent Double Bill 


FIRST two in Regent's programm: 
of new Continental will be 
playing as a double bill in London 
at the Paris-Pullman from April 18 
These are “Cut Throat.” an East- 
man Color and  Cinepanoramic 
crime story starring Madeleine Robin- 
son and Jean Servais, and 
‘Mademoiselle de Paris,’ also in 
Eastman Color and Cinepanoramic, 
starring Jean-Pierre Aumont = and 
Gisele Pascal. Both are in French 
with English subutles 


releases 
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The Financial Angle 


COLD FEETIN CITY 


by V. J. Burtt. "' Kine 
WITH the close approach of 


budg dealers have got cold 

about the possibilities of 
duction in entertainments tax 
in view of the strike situation and 


effect on the govern- 


city editor 


} 


possible 
) 


ni ix poncy 

Nearly all the leading shares 
were a little lower and there wa 
very litth business passing 


Share Movements 


L atest Week 
Price Change 
A B.PLC. Ord. (5 lleé 6 
ti Pret 126 
4 Pre. pt 12 
B. & D. Films $5} 
Pref. (17 12 
Brit. Lion Studios ¢ 
Pref. (£1) l 
Ord. (2. -) 2/¢ ti 
Capital Prov. News Ord 


Gaumont British Ord 

(10 -) li¢ 

\ Ord. (5 56 14 
5 Ist Pret 11 3 Ui 
+} Debs £69 

il Theatres Prefd 


Odeon Properties 4 
Pref, (£1) 9 


P_.C.T. Construction 7 
Pref. (i1) 17.3 
Rank Organisation Ord 
(5 ) 96 
\ 
6 Pref. (£1) 13.9 
Rank Precision Industries 
$4°,, Deb £92 
Shipman & King § Ist 
Pret. (£1) 106 
Stoll Theatres Ord. (4 -) 16 
Technicolor Ord. (5) —) 9 
2h Century Ord. (1 —) li 
8°, Pref. (10,-) 7¢ 


Abebehehehehe he te a 


a fe 4 fo be fe he te te he he he be he hy hen hy hn tee tn ten th hn, tee tn te hey th te th, te, th, te, th tn, tn, te, hn, te 


Brighton Managers’ 


Elections 


BRIGHTON and Hove Entertain 


ment Managers Association = has 
unanimously elected John Walker, 

inager of the Odeon, Hove, for the 
past nine years, as its chairman \ 


the association’s annual meeting last 


week, Mr. William Teeling, MP for 
I Pavilion Division of Brighton 
was re-elected president, and Alan 
Fowl manager of the Astoria, 


Brighton, was chosen as the associa- 
tion's new vice-chairman 
igreed to form a 
monthly !uncheon club, 
decided to explore the 
possibility of organising a dinner and 
ill to celebrate the 21st anniver- 
his year, of th issoclation 


and also 


DURING February the number of 


vision _ licences nereased = by 
106,049, to a total of 6,863,234 
current in Great Britain and Northern 
I nd 
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AIC ANNUAL MEETING 


Independents ‘Almost f 


in Workhouse'—Mears 


HARRY MEARS was 


issocial 


unanimously 
on’s annual meeting in London last Thursday. 


president of AIC at the 
H. C. Orr, secretary 


re-elected 


of the Birmingham and Midlands branch, was elected vice-president, replacing 


C. Brown 
Ralph Black, S. G. Glen 


Plank were elected to the 


and G 


council of 


meeting. Harry Mears 

inswered criticism by Harold Gent 
a Sheffield CEA meeting. of the 
ition’s proposals for ¢ntertain- 
tax relief as “ untimely 

said it was the aim of AIC to 
exhibitors with small cinemas 

could not survive with only Is. 

Is. 6d. seat prices. 

The AIC has done more in the 


last two years, particularly for the 
ndependent exhibitors, than = any 
other association in) existence, he 
said. If the AITC case assisted only 
cinemas charging low prices it 
would be of little value to the 
members 

Exhibitors who felt their proposals 
would cost them more in tax should, 
he said, have put up their prices long 
igo. The entertainment offered in 
th ow price range worked out at 


4d. an hour An 
more realistic 


adjustment to a 
price range would 
have compensated those exhibitors 
concerned. he 


‘Hardest Hit’ 


The people 


ndusiry are thoxc 


Sa d 


hardest hit in this 
with less than 800 
with prices up to 3s. and 
more.” said the president 
The AIC was formed not for 
fish motives, not to help a few 


Seals, 


ndividuals, but to heln the large 
majority of the smaller and larger 
ndus- 


ndependent exhibitors in the 
y. who were gradually being pushed 
out ol 


he trouble with this industry is 


that there are too many con- 
foundedly greedy people in it.” he 
said The moment anything comes 
forward, either tax, or whatever it is. 
the first thing they look at is *‘ How 
does iffect me?” and not * How 
does it affect everyone generally?’ ”’ 


The president suggested that send- 
ng in petitions with 1,500 signatures 
was nothing compared with the 1951 
petition when 3 million signatures 
were obtained 

‘It would be well to remind MPs 
that nothing thas altered since that 
petition was presented, except to 

more en¥nent that relief fs 
necessary We musi 


follow these 
things up, for we are in a very 
erious position.” 

l here was a strong 
tax reduct.on 


argument for 
and a different method 


of collect ng the tax. added the 
pres den 
Members were informed that the 


counc!! of management would meet 
immediately after the budget 
ment to consider its contents 

The annual meeting was followed 
by a luncheon, at which two MPs, 
Stephen McAdden and John Eden, 
were among the guests 

Proposing the toast of “The 
AIC,” S. P. Quick, the treasurer, said 
that he had been connected with the 


Slale- 


who was unable to stand again through pressure of business. 


cinema industry for more than a 
quarter of a century. “ 1 have been 
very pleased to see the AIC coming 
forward to protect the interests of 
the independent cinema in what is 
now virtually a fight for its very 
existence,” he said 

*I think we are all agreed that 
the AIC has played a very big part 
in trying to protect all our interests,” 
he said. “We hope that they will 
succeed We hope that they will 
continue to succeed in the future.” 

Introducing John Eden. the presi- 


dent said that the  association’s 
parliamentary friends knew exactly 
the position exhibitors were in 


“They know we are almost in the 
workhouse, unless we can get some 
very considerable relief in the enter- 
tainments duty.” 

John Eden told members. “I am 
concerned that something should be 
done to alleviate your present diffi- 
culties. IT am aware that your asso- 
ciation has come into being 
because you are faced 
difficulties.” 


solely 
with 


Mr. Eden said that. in connection 
with the question of AIC represen- 
tation on trade bodies, ‘he had put 
down a question to the President of 
the Board of Trade. in the House of 
Commons, asking what representa- 
tion the AIC has on the Cinemato- 
graph Films Council. 

“Of course, I don’t know what 
representation the association now 
enjoys on the films council, but I am 


firmly convinced in my own mind 
that it should be substantial,”’ he 
said 


APRIL 4, 1957 


Northern SCMA 


Sunday Pay 
or Managers 
Discussed 


A STATEMENT that at least one 
manager in the area was receiving 
Sunday pay through the instrument 
of a Shops Act inspector intrigued 
members of the Northern branch, 
SCMA, at the March meeting 

According to the information avail- 
able, the inspector had insisted that, 
under the terms of the licence, the 
manager was entitled to Sunday pay 
on the same basis as were members 
of the staff and, moreover, that the 
sum so received by him should be 
entered on the record sheet of pay- 
ments and days off required by the 
licensing authority 

While adhering to the’ branch 
decision of support for the Sheffield 
motion on Sunday pay. members 
agreed that an effort should be made 
by private and tactful inquiry to 
ascertain if the licensing authority in 
question actually interpreted its con- 


ditions as meaning that managers 
must be paid. 
Brian Walsh thought that the 


matter should be handled by the 
national executive, but Bob Gilbert- 
son and others argued that the com- 
mon interest would best be served 
by providing the national executive 
with all the information that could 
be gleaned. There was no question 
of taking local action directly. 

Delegate Jim Elliot invited the branch 
to endorse the assurance he had given to 
the Northern branch CEA of whole 
hearted SCMA co-operation in any effort 
to secure withdrawal or reduction of the 
Sunday charity levy 

It was mentioned in the course of the 
discussion that. while Gateshead cinemas 


together paid £1.200 a year in Sunday 
charity levy, the cinemas of Brighton 
“with ng capacity at least as great 


and possibly substantially 
only £100."° 
Mr. Elliot's action was approved 
Arrangements for the society's annual! 
general meeting. to be held in Newcastle 
in May. were delegated to a special sub- 
committee. 


greater paid 


The Lyons Maid Sundae Garden at the “ Daily Mail ’’ Ideal Home Exhibi- 
tion at Olympia. The main walls and pillars were covered in wallpaper simu- 
lating stone and the flowers and plants were all growing 


————EOeee 


ee 
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Mortgage Your Cinema 
for This One! 


THE big event in the West End 
this week is the arrival at the Plaza 
of * Yangtse Incident ” (British Lion 

British). It follows a magnificent 
film in * War and Peace * (AB-Pathe 

VistaVision), Jbut is, in its own 
way, an even greater one. Producer 
Herbert Wilcox and director Michacl 
Anderson have between them turned 
out an epic, The picture vividly 
llustrates a glorious page in British 
naval history and clearly proves that 
fact can be and usually is stranger 
and infinitely more thrilling than 
fiction. Equally important, anyway 
to exhibitors, it’s destined to take the 
proverbial packet. Book it, even 
though it means mortgaging your 
hall! 


THE Twentieth Century - Fox 
organisation has every reason to 
crow, for two of its stars, Ingrid 
Bergman and Yul Brynner, recently 
received top Academy Awards for 


their marvellous performances in 
* Anastasia’ and “ The King and 
Ss respectively Incidentally, 


dropped an incredible clanger last 
week in referring to “ Anastasia" as 
a VistaVision film. There is, I need 
hardly add. not the slightest possi- 
bility of Twentieth Century-Fox 
switching from CinemaScope to 
VistaVision. If you doubt me, give 
Jimmy Pattinson a ting, but step 
back from the ‘phone in case his 
reply causes the instrument to 
explode 


AND talking of “ Anastasia,” it 
is now playing at the Carlton and the 
Rialto, Coventry Street, concurrently, 
but leaves the Haymarket house on 
Wednesday to make room for “ Sea 
Wife” (Twentieth Century-Fox — 
CinemaScope — British). Measures 
were wisely taken to prevent any 
break in “ Anastasia’s” triumphant 
West End run. 


MGM’S “Ten Thousand Bed- 
rooms’ (CinemaScope), Joe Paster- 
nak’s latest musical, made an 
auspicious start at the Empire. Dean 
Martin. its star, has the support of 
comely wenches, not his usual part- 
ner, Jerry Lewis, and, believe me, 
the exchange is no robbery. The film, 


beautifully mounted. provides real 


escapist entertainment 
oT Cc a 
“JULIE " (MGM) comfortably 


paid for its keep during tts two 
weeks’ stay at the London Pavilion 
and “Lust for Life’’ (MGM 

CinemaScope) has settled down nicely 


at the Curzon, which normally 
specialises in Continental features, 
tt n a 
LITTLE need to tell you how 


“ Poctor at arge"’ (JARFID 
VistaVision—British) is doing at the 
Leicester Square Theatre. Everybody 
in the trade expects it to coin money 
and it has been living up to the 
rosiest expectations, An_ infallible 
cure for the box-office blues, it’s 
bound to make the opposition squirm 
when it goes out on April 29 


WARNER'S * Their Secret 
Affair ” opened in fine style at the 
Warner Theatre. It appears to be 
tickling high- and low-brow alike and 
that’s the kind of comedy the in- 
dustry needs. Apart from its merit, 
it's also got popular stars, 
Hayward, who's never been in a flop, 
and Kirk Douglas, 


we ‘7 a 
EROS's “* Time Without Pity ” has 


registered at the Astoria, Charing 
Cross Road. True. *“ The Guns of 
Fort Petticoat” (Columbia), an 
unusual Audie Murphy western 


supports the British picture, but as 
far as I can gather “* Time Without 
Pity is definitely the main attrac- 


tion. 
a & e 
THE current Continental hit. | 
“And Woman...Was Created” 
(Miracle—CinemaScope), goes from 


strength to strength at the Camco- 
Royal. Charing Cross Road. I hear 
talk that it may be hitched to a 
British film and secure a number one 
circuit release. Lucky for the picture 
that’s bracketed with it! 


ON RELEASE 


“ GIANT ” (Warner), the three- 
and-a-half hour opus based on Edna 
Furber's best seller, is severely handi- 


Susan | 


capped—it can only be played twice 
daily—but I'm happy to record that 
it’s triumphantly carrying top weight 
[he fact that it’s earning huge sums 
confirms that pictures with a good 
story and an outstanding cast are 
invulnerable. 

RKO RADIO'S” “ Oklahoma!” 
(CinemaScope) has just completed 
its London runs and = everybody's 
entirely satisfied. Its long West End 
season, highly profitable pre-releases, 
and now its lucrative suburban dates 


have made its sponsors rub their 
hands. 
“KISMET” (MGM Cinema- 


Scope) is finding the going a bit 
choppy, but Mr. Leo took no chances 
when “The Barretts of Wimpole 
Street’? (MGM — CinemaScope 

British) got cracking last Monday. 
He coupled it with * A Man is Ten 
Feet Tall °° (MGM), one of the best 
semi-documentary melodramas seen 
for many a day. By the way. * High 
Society "’ (MGM-—VistaVision) — 1s 
still packing ‘em in on subsequent 


runs 
PARAMOUNT'S”~ “The Rain- 
maker” (VistaVision) met with a 


more than favourable reception. in 
most situations. A really good film. 
co-starring Katharine Hepburn and 


Burt Lancaster, it’s entitled to big 
gates. 
JARFID’S “True as a Turtle” 


(British) is cruising merrily along, and 
I've also encouraging news of the 
JARFID - Universal double © bill, 
* Mister Cory’ (CinemaScope) and 
* Rock, Pretty Baby.” 


Let Us Look 
Back in 
Gratitude 


AST week I saw 
enjoyed “ The Smallest Show on 
Earth,” the British Lion—British 
comedy. It deals, needless to say, 
with a young couple who inherit 
# north country fleapit and, as 
much by luck as acumen, finally 
turn the liability to profitable 
account. 
But funny as the film is, it was the 
memories it conjured up in my 
mind, rather than its humour, that 
gave me the most pleasure, The 
pre-1914-18 war fleapit concerned 
was so faithfully reproduced that 
before long I was thinking of my 
childhood and the many happy 
hours I'd spent in the early cinema, 
chuckling at the antics of Flora 
Finch, John Bunny, Max Linder 
and other great artists of 
yesteryear, while the three-piece 
orchestra did its damnedest. 
also thought of the amenities, such 
as the cup of tea served free in 
the cheapest (threepence) as well 
as the most expensive (shilling) 


and thoroughly 


There is, however, little doubt that 
the modern cinema, complete with 
sound | and wide screen, offers 
exceptional value, but, all the 
same, the question arises: “ Has 
progress been made at the cost of 
cosiness and the personal touch ? ” 

In the good—or, if you prefer it, 
bad—old days, picture palaces 
were run by their owners and the 
proprietor not only welcomed his 
patrons personally, but also figured 
prominently in local affairs. What 
of the intimate touch today ? 

It is, I know, the fashion to look 
back in anger, but happily my 
backward glances are warmed and 
mellowed by nostalgia. 

Those of the present generation who 
queue for “The Smallest Show 
on Earth” will unquestionably 
get their full money’s worth, but 
we who remember the thrill of the 
fleapit have the laugh on them. 

We should be grateful, 


MICHAEL REDGRAVE 


“Michael Redgrave . 


LEO McKERN 


“TIME WITHOUT PITY” 


<=> 


“As a thriller it is first-rate” 


“A film which has style” 


“A brilliant performance by Michael Redgrave” 
never misses a point” 
Michael Redgrave gives a powerful performance” 
Melodrama at the intelligent level’ 


GENERAL RELEASE G.B. CIRCUIT MAY 13th 


. ANN TODD 


‘Evening Standard’ 
‘Sunday Times’ 


‘Daily Express’ 
‘The People’ 
‘Evening News’ 


‘Sunday Graphic’ 


Latest News From the Renters 


German Award For 


‘The Ladykillers’ 


IH W G ¢ 5 nd Elma M spent three years 
“ 1 fo i nedy of n tf African jungle making the 
1956-7 h . warded y 3 ward-winning * African Lion.” 
Micl B I winning | Oth nvolved ’ Ss production 
ture The Ladvk were Associat producer Ben 
Vk Csuinm Sharps n d clo James Algar; 
K ‘ J } vO B “ James Algar ind Winston 
Film Acad ward fe « b Hib music, Paul Smith 
of yr perforn 
his picture. William Rox ° A a 
‘ “ VOr nilar BEA 
ward fe . npiay PRODUCTION h tarted at the 
Al th G n films h Bavaria Studios in Munich, on 
n ed end popularity Paths of Glory ” the Bryna produc- 
rue d ey Way ne tion lor United Artists release, 
A wen We ceived in Gc tarring Kirk Douglas 
1 I! Ladykillers now Produc James B. Harris and 
I " h box-offic director Stanley Kubrick pool thet 
ecord ne:p » IN talents on this $1,000,000 production, 
Wi \ R pubic which has been adapted by Stanley 
Kubrick, Jim Thompson and Calder 
» ry © Williangham from the _ best-selling 
novel of the same title 
DISNEY I fonts The film co-stars Ralph Mecker, 
Ree Crack id " Divs Adolphe Menjou. Wayne Morris and 
Pp d | Af n Lion Georg Aacready 
\ sed doub 
he Odeo it on April 8 J a a 
Riv Pir s Fess Park 
Buddy Ebsen 1 Jeff York in furthe ITWENTIETH- Fox's British 
and = funnie iventures of th CinemaScope film. “* Heaven Knows, 
fabulo legendary * Davy Mr. Allison,” starring Deborah Kerr 
Crock and Robert Mitchum, will be shown 
Natu ) phers Alfred; to the trade on Wednesday. April 10 


‘| 


Grand Alliance 
in Association with 
British Lion Films 


7 | 

‘DUKE ELLINGTON 
NAT "KING" COLE 
LIONEL HAMPTON 
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} 1 Good Companion 
‘ 
’ 


During her provincial pantomime tour, Janette Scott took time off to attend the 
Liverpool trade show of Pathe’s THE GOOD COMPANIONS, in which she 
Stars, and also to visit the local children’s hospital, the Alder Hay. While there, 
she was disc jockey in a programme relayed to the wards and then visited some 


of the patients. 


In this picture are: a member of the staff with a patient; 


R. White, district manager; John Grundy, AB-Pathe; and Janette Scott 


a the Rialto, Coventry 
London, at 10.30 a.m. 
Filmed in Tobago, British West 
Indies, by director John Huston and 
a British crew, the film was co-pro- 


Street, 


duced by Buddy Adler and Eugene 
Frenke. 
& 7 

TWO British films are included in 
* The Ten Best Pictures of 1956," 
chosen by the National Council of 
Women of the United States They 
are “ Richard UI” and ‘“* Moby 
Dick.’ 

The full list $s a follows 


“Richard III,” “Lust for Life,’ 
* Teahouse of the August Moon,” 
“The King and I,” “ Friendly Per- 


suasion,”” ** War and Peace,’ ** Moby 
Dick,” “ The Ten Commandments ” 
and * Away All Boats.” 

Kirk Douglas was elected best 


Lust 
Audrey Hepburn the best 


actor of the year for his role in “* 


for Life,” 


actress for her performance in * War | 


and Peace,” and William Wyler the 
best director for his work = on 
‘Friendly Persuasion.” 
xs a © 

COLUMBIA has purchased the 
film rights of Alistair Maclean's 
second novel “The Guns of 
Navarone,”” 

* The Guns of Navarone”™ is the 


dramatic adventure of five men who 
are assigned to destroy a battery of 
Nazi guns on am island fortress off 
the coast of Turkey. 


The film is now 
for filming in Britain. Production 
and casting announcements will be 
made later this year. 
ca a e 
THE SECOND drama of C. V 
Whitney Pictures’ American series, 
'** The Missouri Traveller,” will be 
distributed by Warner Bros. 
* The Missouri Traveller marks 


the producing debut of Patrick Ford, 
son of John Ford, who directed ** The 
Searchers,” the first film in the series. 


being prepared | 


He served as associate producer of 
that film. 
Jerry Hopper will direct ‘* The 


Missouri Traveller,’ story of a young 
Stranger’s influence upon the life of 
smal! Missouri town. It will be 
filmed largely at Burbank Studios 
and will go on the floor in April. 


RENOWN is to distribute two 
French productions, “* The Sorceress ° 
and “The Bride is Too Beautiful,” 
both of which will be trade shown in 
the near future. 

* The Sorceress,” a powerful drama 
which was among the films shown at 


the recent French festival, stars 
Marina lady, Nicole Courcel and 
Maurice Ronet. 

* The Bride Is Too Beautiful, 


which has English sub-tithes and an 
A certificate, is a comedy drama star- 


ring Brigitte Bardot, Louis Jourdan 
and Micheline Presle. 
* + & 
MARTHA HYER sand Anita 
| Ekberg have been signed by Tolda 


Productions as the feminine leads in 
“ Trouble in Paris.” in which, as has 
been announced, Bob Hope 


! 
| already 


and Fernandel will play the male 
leads. 

“ Trouble in Paris’ will be filmed 
| in Paris and released bv United 
| Artists. 

a a o 


| 
A SELECTION of Continental 


features of the highest quality is con- 


tained in the new 16-mm. catalogues 
of Films de France and Connoisseur 
Films. It includes such commercial 
and critical successes as “* Monsieur 
Hulot’s Holiday.” * The Red 
Balloon,” “The Wages of Fear,” 
“Seven Samurai’ and “ Muscle 
Beach, to pick only a few at 
random. Copies of the catalogues 
are available free on request from 
Films de France, Ltd., 48, Dover 
Street, London, W1. 
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YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
+Calypso .... is 88 min. (A) John Bromfield, Eastman Color adventure melodrama telling of Acceptable programmer 
(British Lion)—U.S Lon Chaney, tussle over buried treasure. Plot and acting (C) 
Barbara Nichols heavy, but underwater photography effective, 
and title box-office 
tDay They Gave Babies 102 min.(U) Glynis Johns, ... Rugged, heart-warming Technicolor domestic Excellent general book- 
Away, The Cameron Mitchell, melodrama set in middle nineteenth century ing (CC) 
(RKO Radio)—U.S Rex Thompson Wisconsin. 


Characterisation first-class, juven- 
ile angle compelling, direction smooth, embellish- 


ments homely and staging picturesque 
Earth versus the Flying 82 min. (A) Hugh Marlowe, 


Exciting, up-to-the-minute science fiction melo- Capital stunt booking (C) 
Saucers Joan Taylor, drama, graphically describing destruction of 
(Eros)—U.S Donald Curtis flying saucer armada. Players competent, 


camerawork clever and highlights terrific 
Duke Ellington, Screen music-hall featuring well-known coloured Second mainly for “disc” 
Nat King Cole, singers, bands and dancers. Billing attractive, fans (C) 
Ruth Brown but presentation unimaginative and Wonder- 
colour indifferent 

Hot Summer Night ... 85 min. (A) Leslie Nielsen, ... Metroscope crime melodrama about \inemployed So-so second (C) 

(MGM)—U.S Colleen Miller, reporter and bride who round up desperadoes. 

Edward Andrews Cast and direction uneven, and tale protracted 


*+Harlem Rock ’n’ Roll... 62 min. (U) 
(British Lion)—U.S 


and dreary 
“Interpol i ... 90min. (A) Victor Mature, ... Actionful thick-ear, presented in CinemaScope, Excellent British melo- 
(Columbia)—British Anita Ekberg, showing how the law overtakes international drama (C) 
Trevor Howard drug traffickers. Plot meaty, characters sharply 
drawn, romantic interest intriguing, widely 
varied backgrounds authentic, and finale gripping 
+Monte Carlo Story, The 100 min. (U) Marlene Dietrich, ... Technirama and Technicolor comedy drama con- Good star escapist fare 
(United Artists)—U.S Vittorio de Sica, cerning aristocratic gamblers who genuinely fall (C) 
Arthur O'Connell in love while pretending to be rich. Story slight, 


but co-stars resourceful, settings delightful, 


songs catchy and photography impeccable 
Poisoner, The __... ... 94min. (A) Anne Vernon, ... French whodunnit, larded with sex. Plot stereo- Doubtful booking, anyway 
(Astarte)—French Frank Villard, typed, acting undistinguished, direction laboured, for average halls (NC) 
Jacques Castelot dénouement weak and sub-titles excessive 
*+Showdown at Abilene 79 min. (U) Jock Mahoney, Technicolor outdoors centring on gun-shy wes- Very good horse opera 
(JARFID)—U.S Martha Hyer, 


terner who is finally cured of his neurosis. Tale (CC) 

taut, cast virile and versatile, heart angle appeal- 

ing, thrills big and exteriors impressive 

Siren Song ids .» 42min. (A) Mari Blanchard, ... Pocket melodrama, planted in Casablanca, concern- Useful second (C) 
(Warner)—U.S Charles McGraw, ing gold digger who overplays her hand. Story 

James Mitchell compact, team above average and staging colourful 

Tattered Dress, The ... 92min. (A) Jeff Chandler, CinemaScope small town crime melodrama dealing 

(JARFID)—U.S 


Lyle Bettger 


Very good general booking 
Jeanne Crain, with smart lawyer's desperate fight to clear (C) 
Jack Carson himself of bribery charge. Plot tense, stars 
popular, human interest strong and atmosphere 
convincing 
“Yangtse Incident .. WZ min. (VU) Richard Todd, ... Real-life adventure drama vividly recreating HMS Outstanding prestige pic- 
(British Lion)—British William Hartnell, Amethyst’s epic dash for freedom down the ture and box-office cer- 
Akim Tamiroff Yangtse River in July, 1949, and brilliant foxing tainty (CC) 
of Chinese Reds. Acting superb, direction 
masterly, sentiment lofty, humour crisp, detail 
flawless and thrills terrific 
(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN. 
* BRITISH QUOTA PICTURE. + IN COLOUR. 


YANGTSE INCIDENT 


picked team, ‘headed by Richard Todd and skil- and mortally wound many of her personne], in 
>. 88 en —f > > ] ' > } f ’ ] 
British Lion. British (U). Featuring Richard fully ag se by —_ as _— son cl id ne ~ skipper Sone ane age ol, 
: <p sage aie , : wee he sethyst runs ae , : 
Todd, William Hartnell and Akim Tamiroff. Pro- Sees (nal noun nag iS thrown away. we au ence K mel st un gre un wn om new 
duced by Herbert Wilcox. Directed by Michael becomes part of the Amethyst’s proud comple- reaches Nanking, Lieutenant Commander John 
Anderson. Screenplay by Eric Ambler. Director =" and shares at the finish vs StupK — : a s — - - aan _ The 
! - - ; ' ‘ sills : thy ; ail refitted. te Laois 
of photography, Gordon Dines. Musical director, thrills. A magnificent citation and marvellous a Se. eee ee, ao 
Leighton Lucas. 10,145 feet. Release not fixed entertainment, 1 definitely has the Nelson touch covered by the Reds’ guns. Colonel Peng. the 
eee : and is bound to earn the plaudits of all ages local Conwnunist boss, aims to wear down 
MIGHTY real-life adventure fare, firmly cast and classes. Outstanding British prestige picture Kerans and his crew, and force them to adm 
th the anny Sa gg’ pet cs and box-office certainty. that the entire blame for the trouble rests on 
the circumstances that led to : methyst’s the Roval Navy before permitting the Amethy 
epic dash to freedom down the Yangtse River Story.—The date is April 19, 1949, and on this anil po sere a “ae supported oe _ reas 
in 1949 and culminates in the comparatively significant day HMS Amethyst, a Royal Navy bew to Peng and secretly prepares to mak« 
small craft's historic foxing of the Reds. The frigate, steams up the Yangise River to Nanking. dash for it. On the night of July 30 th 
pow-wows between the British naval authorities the Ch nese — : ee ss:on t - br he Amethyst. gets under way and. by brilliant 
¢ . “hinese y ist . supplies to the British Embassy and reheve the : ae , , ’ 
and the Chinese Communists, the hardships upP ¢ be +. or cece fe eMedia scamansh 'p, eludes the Reds and is out of rang 
bravely endured by the officers and ratings of the desiroye os ge Pee igh ee lenge by morning. Kerans then sends his famot 
Amethyst, virtually prisoners in their own ship, the Chinese People’s Liberation Army open fire Be ro a — a mander-in-Chief Far | 
and the secret planning of the vital operation on her Her captain orders full speed ahead, signal to the ommander-in-Chic a as 
are supercharged with melodrama : and the hand- but the Red shells hit the Amethyst’s wheelhouse Station Have rejoined the Fleet Am south 


of Woosung. No damage or 
save the King.” 


casualues. God 


Production.The picture, which borrows its 
script from the records, is entirely free from 


colouring matter There are no blondes, and 
what light relief there is springs naturally from 
the ratings’ dry sense of humour. Richard Todd 


gives the performance of his career as Kerans, 
Akim: Tamirolf cleverly suggests the cool, cynical 
Peng, William Hartnell thoroughly amuses as a 
leading seaman and Robert Urquhart impresses 
as an RAF doctor seconded to the Navy It’s 
impossible to mention individually the othe: 
members of the vast cast, but all are equal to 
the demands made upon them. The preliminaries 
promote effective atmosphere, while the spectacu- 
la !max is truly breathtaking. It also creates 
a tremendous patriotic surge. The camerawork, 
like the acting and direction, cannot be faulted, 
he dialogue has a real nautical flavour and the 
musical accompaniment leaves nothing to be 
desired. Briefly, “ Yangtse Incident” 1s every- 
thing a British film should be 


Points of Appeal.—-Great story 
traval by Richard Todd. 


plave rs 


superb por- 
first-class supporting 
flawless detail, lofty sentiment, terrific 
finale and best-seller title 


INTERPOL 
Columbia. British (A). CinemaScope. Featuring 
Victor Mature, Anita Ekberg and Trevor Howard. 
Produced by Phil C. Samuel. Directed by John 
Gilling. Screenplay by John Paxton. Directors 
of photography, Ted Moore and Stan Pavey. 
Musical director, Muir Mathieson. 8,200 feet. 
Release May 6, 1957 


HELL for leather thick-ear, presented in 
Cinema Scope It's about a U.S law officer who 
chases the leader of drug traffickers across 
Europe, but finally destroys him on his own 
territory. There are a few romantic and comedy 
touches, but nothing is allowed seriously to inter- 
rupt the ding-dong battle between the hero, 
backed by the international police, and the 
villain and his equally evil cohorts. Authentic 
backgrounds, finely photographed, subtly amplify 
ts rugged highlights and climax 
Excellent British melodrama 


Sal lutary 


Story.—Charles Sturgis. a U.S anti-narcotics 
squad officer, comes to Europe to bust a dope 
ring controlled by Frank McNally, a sinister 
character responsible for the death of Sturgis’s 
sister The international police group, which 
ncludes Scotland Yard, agrees to help Sturgis. 
Gina Broger, a beautiful blonde, thinks she has 
killed Salko, MeNally’s aide. and McNally black- 
mails her into peddling his wares. Sturgis is 
ittacked in Rome, but survives and follows 
McNally to Athens. During a fight, Salko is 
shot and Gina arrested, but the elusive McNally 
manages to dispatch two million pounds worth 
of dope to New York. Sturgis returns home 
and finally discovers the contraband in a 
refrigerator. He and McNally then get to grips 
and McNally is the loser. 

Production.-The picture sets a hot pace at 
the start and fairly whizzes through New York, 
London, Rome and Athens. Victor Mature is in 
his clement as the virile do-or-die Sturg's, Trevor 
Howard scores full points n contrast as the oily, 
utterly ruthless McNally. Anita Ekberg makes a 
curvaceous, though frequently roughly handled, 
passenger as Gina and Bonar Colleano amuses 
as an Italian wide boy. The supporting roles, 
however small, are also filled by competent 
players. It has scraps in plenty, visits many low 
dives and, by the time it ends, clearly proves that 
crime does not pay 

Points of Appeal.—Meaty story, box-office 
stars, spectacular twists, arresting title, tuneful 
theme song, showmanlike finale and CinemaScope. 


THE DAY THEY GAVE 
BABIES AWAY 

RKO Radio. American (U), Photographed in 
Technicolor. Directed by Allen Reisner. Featuring 
Glynis Johns, Cameron Mitchell and Rex Thomp- 

son. 9,189 feet. Release May 6, 1957 
RUGGED, heart-warming Technicolor 
domestic melodrama, unfolded in middle nine- 
teenth century Wisconsin. It follows the fortunes 


of a poor immigrant Scottish family and ends 
with the eldest son, a mere boy, finding homes 
for his orphaned brothers and sisters. Strong 
human sentiment emerges from. the — sturdy 
relationship of husband and wife, while the 
systematic arrival of the children, six in all, 


firmly consolidates feoninine appeal. The acting. 
particularly of the youngsters, 1s perfectly natural 
and the exteriors delightful. Excellent general 


booking 


Story.—In September, 1856, Robert and Mamie 
Lunson, a young Scottish couple, make for the 
wilds of Wisconsin at the invitation of Mamie’s 
uncle. On reaching their destination they learn 
that the old man is dead, but friendly neigh- 
bours help them to build a cottage. After working 
as a lumberjack, Robert, a boat-builder by 
trade, starts his own shipyard. He and Mamie 
have six children, Robbie, Jimmie, Kirk, Anna- 
belle, Elizabeth and Jane, but Robert catches 
diphtheria from Kirk and dies and Mamie suc- 
cumbs to typhoid. It is Christmas and Robbie, 
now twelve, secks “parents” for the rest of 
his family. He falls foul of Mrs. Runyon, a 
mean, thin-lipped social worker, but eventually 
outwits her. Alone, he prepares to carve his 
own career. 


Production.—The picture, which has a 
Barriesque quality, yet skilfully avoids sacchar- 
ine and whimsy, cannot fail to captivate the 
fair sex, Glynis Johns and Cameron Mitchell 
make a husky pair and adopt a convincing brogue 
as Mamie and Robert and Rex Thompson is 
most engaging as the courageous and resourceful 
Robbie. The other adult and juvenile plavers 
also do their stuff. Its asides, ranging from fist- 
fights to canfinements, are apposite and the 
Christmasy climax, complete with carols and 
snow, is certain to melt the stoniest heart. 


Points of Appeal._-Homely. moving and funny 
story, popular stars, clever kids, superb settings, 
provocative title, compelling woman's angle, 
Technicolor and U certificate. 


THE TATTERED DRESS 


JARFID-Universal. American (A). CinemaScope. 

Directed by Jack Arnold. Featuring Jeff Chand- 

ler, Jeanne Crain and Jack Carson, 8,312 feet. 
Release April 29, 1957 


TAUT., out-of-the-rut trial melodrama, photo- 
graphed in CinemaScope. It’s about a successful 
savecele who is framed on a bribery charge, 
but in defending himself very nearly confirms 
the old adage, “A man who is his own lawyer 
has a fool for a client.” The main characters 
ire not particularly likeable and towards the 
finish the film strains credulity to the full, yet, 
despite its faults, it's powerful theatre. Very 
good general booking. 


Story.—Charleen, flighty wife of Michael 
Reston, a young millionaire, returns home tat- 
tered following a drinking bout with Larry Bell, 
a barman, Michael goes after Bell and kills him. 
James Gordon Blane, a clever, though cynical, 
lawyer, gets Michael off. Sheriff Nick Hoak, 
Bell's best friend, has it in for Blane and forces 
one of the jurors, Carol Morrow, his mistress, 
to swear that Blane bribed her to sway the jury 
in Michael's favour. Against the best advice, 
Blane defends himself, but his ruthless cross- 
examination of Carol causes him to lose sym- 
pathy. Later, Billy Giles, an old buddy of 
Blane’s, finds fresh evidence, but Hoak liquid- 
ates him. Meanwhile, Diane, Blane’s estranged 
wife, rushes to Blane and, inspired by her, he 
wins an acquittal. Hoak then tries to shoot Blane, 
but Carol, since discarded, pots Hoak first. 


Production.—-The picture does not flatter 
America’s legal system, but nevertheless provides 
exciting drama, Jeff Chandler thoroughly con- 
vinces as the over-confident Blane, Gail Russel] 
reaches considerable emotional heights in the 
box as Carol, Jeanne Crain makes a loyal Diane 
and Jack Carson is effectively sinister as Hoak. 
Its supporting types, too, are sharply etched. 
Much of its action takes place in court, but a 
scene in which Giles’s car is forced over a cliff 
extends its range and justifies the use of Cinema- 
Scope. 

Points of Appeal.—Holding and fascinating 
story, popular and able cast, spectacular high- 
lights and climax, provocative tithe and Cinema- 
Scope. 
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THE MONTE CARLO STORY 


United Artists. American (U). Technirama. Photo- 

graphed in Technicolor. Directed by Samuel 

Taylor. Featuring Marlene Dietrich, Vittorio De 

Sica and Arthur O'Connell. 9,098 feet. Release 
April 22, 1957 


GAY, disarmingly inconsequential modern 
fairy story, the first film to be shown in Techni- 
color’s new Technirama process. Staged in Monte 
Carlo, it concerns a handsome, though impro- 
vident, count and a beautiful, if impecunious, 
marquise, both heavy gamblers, who kid each 
other they're rich, but ultimately find happiness 
through deception. Its tale is slight, but its 
engaging stars give it a subtle touch of piquancy, 
while authentic settings provide a glossy finish. 
Good star escapist fare. 

Story.—Dino, a suave Italian nobleman, living 
in a yacht off Monte Carlo, works an “ infallible ’ 
system, backed by waiters and taxi-drivers. To 
recoup his losses, his sponsors suggest that he 
marries money. At this juncture, Maria, a ravish- 
ing marquise, arrives, She, too, is an inveterate, 
but unsuccessful, gambler and seeks a wealthy 
husband. Both Maria and Dino think the other 
is flush, but eventually learn the bitter truth. 
Maria then makes a play for Mr. Hinkley, an 
American millionaire, and Dino encourages Mr. 
Hinkley’s daughter, Jane. Through Jane, Dino 
wins a big sum, but, after he pays his debts, he 
and Maria join hands and head for the Casino 

Production.—The picture is not strong in 
drama and some of its comedy lacks crispness, 
but its immaculate co-stars are always a delight 
to watch. Marlene Dietrich, dressed up to the 
nines, meets all acting demands and sings a 
haunting number as Maria and Vittorio De Sica 
is very smooth as Dino, while Arthur O'Connell 
and Natalie Trundy strike just the right note 
of contrast as Mr. Hinkley and Jane. Its back- 
ag are superb and seldom, if ever, has 
Monte Carlo’s magnificent sea-front been seen 
to such advantage. As a brochure, the film's 
definitely in a class of its own. 

Points of Appeal.—Box-office stars, popular 
sentiment and comedy, Technirama, Technicolor 
and U certificate. 


SHOWDOWN AT ABILENE 
JARFID-Universal. American (U). Photo- 
graphed in Technicolor. Directed by Charles 
Haas. Featuring Jock Mahoney, Martha Hyer 
and Lyle Bettger. 7,094 feet. Release April 29 

1957 

RUGGED, fast moving Technicolor outdoors. 
It deals with a gun-shy westerner who is cured 
of his neurosis during a bitter range war. Set in 
a period when psychiatry was unknown, it rivets 
the attention and makes its point through robust 
character drawing and keen direction. There are 
fights in plenty, but no lack of heart interest. 
Very good horse opera. 

Story.—Jim Trask, wrongly reported killed in 
the Civil War, returns to his home town to find 
his girl, Peggy, engaged to Dave Mosely, a tough 
catthe baron. Jim, who had caused Dave to lose 
a hand as a child and accidentally shot Dave's 
brother in the war, refuses to handle arms. Dave 
employs Dan Claudius, a ruthless sheriff, to do 
his dirty work and he has a young farmer flogged 
to death. Peggy soon realises she cannot marry 
Daye. Dave is ultimately liquidated by Claudius 
and Jim, no longer gun-shy, beats Claudius to the 
final draw. The former sweethearts are then re- 
united. 

Production.—The picture contains much 
violence, but there is a method in its rough stuff, 
punctuated — with popular — romance. Jock 
Mahoney does a man’s size job as Jim, Lyle 
Bettger registers as the vengeful Dave, Martha 
Hyer is a cut above the average heroine as Peggy 
and Ted de Corsia scores as the brutal Claudius. 
Its scenic qualities are first-class and the dialogue 
is crisp. 

Points of Appeal.—Meaty story, virile and 
competent cast, spectacular highlights, faultless 
atmosphere, Technicolor and U certificate. 


EARTH VERSUS THE FLYING 
SAUCERS 
Eros. American (A). Directed by Fred F. Sears. 


Featuring Hugh Marlowe, Joan Taylor and 
Donald Curtis. 7,439 feet. Release not fixed 
THRILL-PACKED outer space melodrama. It 

centres on a Yankee scientist who leads a suc- 

continued on page 19 


THE OSCAR WINNERS 
OF THE YEAR ARE... 


BEST ACTRESS BEST ACTOR ; 


"INGRID BERGMAN * YUL BRYNNER @ 


ANASTASIA “Jing ana 


AND OF COURSE THESE TWO GREAT 
STARS ARE TOGETHER IN... 


ANASTASIA 


FOR WHICH BUDDY ADLER won THE 
IRVING THALBERG AWARD! 


ARE YOU TAKING FULL ADVANTAGE OF THESE ry 
AWARDS IN YOUR LOCAL ADVERTISING FOR “ANASTASIA”? — 
TELL YOUR PATRONS TO SEE THEM BOTH TOGETHER L&E 
“IN ONE GREAT PICTURE! ____ 
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Leading figures in the trade gathered last week to pay tribute to Phil, Sid and Norman Hyams on the tenth anniversary of Eros Films at a reception in London 
(1) Phil Hyams, Charles Goldsmith, Nat Cohen and Sid Hyams. (2) Sam Eckman and Edgar Duckworth. (3) Phil Hyams, 
(4) Stuart Levy, Phil Giles, Vic Comer and Oliver Ward. (5) A gilded figure of Eros on an inscribed plinth that decorated 


attended by more than 300 guests. 
(7) Nat Cohen, Monty Berman and Mick Shipman. (8) Fred Hutchinson and F. W. Kemp 


Leslie Greenspan and Mick Shipman. 
the reception. 6) Ivor Smith, Mark Segal and Harold Boodson. 


NAT COHEN & STUART LEVY PRESENI 
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More scenes at tae Eros tenth anniversary reception. (9) Sid Hyams, Leslie Greenspan and Mark Sheckman. 
Macgregor Scott, Ivor Smith and Charles Goldsmith. 
and Victor Chapman. 


(10) Jimmy Pattinson and Phil Hyams. (11) 
(12) Bill Levy, Mrs. Gilbert, Lewis Gilbert and Norman Hyams. (13) Leslie Greenspan, Bill Cartlidge 
(14) Bill Fielder and Fred Thomas. 


(15) Michael Green, Joseph Coen, Eric Strelitz, Mrs. Green and Franco Robecchi 
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Scenes at Monday night's Royal world premiere at the Plaza, W1, of British Lion's YANGTSE INCIDENT, a Wilcox-Neagle production starring Richard Todd 
(1) Prince Philip chatting with Sir Arthur Jarratt, British Lion managing 


Prince by Sir Arthur Jarratt (right) while Michael Anderson, Anna Neagle and Herbert Wilcox look on. 


ctor, and Michael Anderson, director of the film. (2) Richard Todd is presented to the 


(3) Earl and Countess Mountbatten arriving. (4) Com 
mander Kerans, Mrs. Kerans, Anna Neagle, Mrs. Cyril Ross and Herbert Wilcox. (5) Sir Arthur Jarratt presents Fred Hutchinson, Paramount managing director 
and Tony Reddin, Paramount theatre director, to the Prince. (6) Prince Philip shakes hands with Richard Lodd; on the left is Michael Anderson Eric Ambler 
with Richard Todd and his wife. 


(8) Prince Philip and Sir Arthur Jarratt passing the model of HMS Amethyst in the foyer; on the right is karl Mountbatten 
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Scenes at Monday night's Royal world premiere at the Plaza, WH, of British Lion's YANGISE INCIDENT, a Wilcox-Neagle production starring Richard Lodd 
(1) Prince Philip chatting with Sir Arthur Jarratt, British | ion managing director, and Michael Anderson, director of the film. (2 


2) Richard Lodd is presented to the 
Prince by Sir Arthur Jarratt (right) while Michael Anderson, Anna Neagle and Herbert Wilcox look on. (3) Earl and Countess Mountbatten arriving 4) Com 


mander Kerans, Mrs. Kerans, Anna Neagle. Mrs. Cyril Ross and Herbert Wileox. (5) Sir Arthur Jarratt presents Fred Hutchinson, Paramount manavin 


director 


and Tony Reddin, Paramount theatre director, to the Prince. (6) Prince Philip shakes hands with Richard Lodd: on the left is Michael Anderson. (7) Eric Ambler 


with Richard Lodd and his wits 8) Prince Philip and Sir Arthur Jarratt passing the model of IIMS Amethyst in the foyer; on the right is karl Mounthatter 


".).. A merry money-spinner which audiences in all situations will enjoy” 
—Daily Film Renter 
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‘|. , A merry money-spinner which audiences in all situations will enjoy” 
—Daily Film Renter 
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cessful attack on a fleet of flying saucers, manned 
by eerie creatures from another planet armed 
with powerful electronic weapons. The tale. 
presented in the “* March of Time” manner and 
cleverly staged and photographed, has a com- 
pelling air of conviction and culminates on a 
happy romantic, as well as highly spectacular, 
note. Capital stunt offering. 


Story.—Russell A. Marvin, a famous physicist. 
marries Carol, his secretary, but postpones their 
honeymoon so that he can complete work at 
an army base on artificial satellites. Suddenly 
flying saucers arrive and their weird occupants 
sabotage Marvin's plant and demand the sur- 
render of the earth, At great risk, Marvin and 
others try to parley with the invaders, but fail. 
Marvin and the military then rally the world’s 
leading scientisis and devise a new ray capable 
of destroying the saucers. After an assault on 
Washington is repelled, Marvin leaves for his 
belated honeymoon. 


Production.—The picture indulges in a pretty 
steep flight of fancy, but competent acting. 
resourceful direction and, above all, outstanding 
camerawork put a real kick into it. Hugh Mar- 
lowe does a smooth job as the able and 
courageous Marvin, Joan Taylor pleases as Carol 
and Donald Curtis, Morris Ankrum and other 
popular players register in direct support. Its 
flying saucers are terrifyingly real, while the 
pseudo scientific jargon will fool all but the 
experts. But why the A certificate ? The kids'll 
love it. 


Points of Appeal.—Gripping yarn, eager and 


talented cast, impressive atmosphere, tender 
marital asides and breathtaking finale. 


CALYPSO 

British Lion. American (A). Photographed in 
Eastman Color. Directed by W. Lee Wilder. 
Featuring John Bromfield, Lon Chaney and 
Barbara Nichols. 7,916 feet. Release not fixed 

ADVENTURE melodrama, unfolded some- 
where in the Caribbean and photographed in 
Eastman Color. Adapted from stories by Edgar 
Allan Poe, it covers a free-for-all over buried 
treasure and ends on an ironic note. The acting 
and direction are uneven, but exciting underwate! 
action, picturesque exteriors and calypso tunes, 
plus an artful title, give it a more than outside 
chance. Acceptable programmer. 


Story.—Capiain Brannigan, lusty owner of a 
turtle fishing boat, comes into possession of half 
a map giving the location of buried treasure. The 
Professor, an odd character, has the other half. 
but because he fears Brannigan he destroys it and 
keeps the information in his head. The two, 
aided by Swede, Brannigan’s first mate, find 
some of the loot, but, while Swede is absent, the 
Professor kills Brannigan. After weighting the 
body with a compressed air tank, the Professor 
throws it overboard, but bubbles arouse suspicions 
and he is arrested. Swede then takes over the 
craft, but when he casts off the propellor cuts a 
rope attached to the chest and it is lost for ever. 


Production.—The picture is scenically impres- 
sive and the underwater fights are realistic, but 
the cast fails to make the most of its drama. 
John Bromfield displays a magnificent torso as 
Brannigan and Victor Jory is effectively sinister 
as the Professor, but Lon Chaney hams as Swede, 
and Barbara Nichols and Tessa Prendergast count 
for iittlh as a cafe entertainer and native girl 
respectively. Its fine seascapes and calypso music 
should, however, see it through. 


Points of Appeal.—Title, stars, exotic settings 
and Eastman Color. 


HOT SUMMER NIGHT 


MGM. American (A). Metroscope. Directed 
by David Friedkin. Featuring Leslie Nielsen, 
Colleen Miller and Edward Andrews. 7,607 
feet. Release May 27, 1957 

DREARY, long-winded Metroscope_ crime 
melodrama. It tells how an out-of-work re- 
porter and his bride help to round up a gang of 
desperate killers, thereby providing the groom 


with a profitable scoop. There is a fair amount 
of shooting, but no light relief, hardly any popu- 
lar romance and a complete absence of big 
names. Its heavy debit side very nearly puts 
paid to its chances. So-so second. 


Story.—William Joe Partain, an unemployed 
scribe, and his young wife, Irene, decide to spend 
their honeymoon close to a small town. Later, 
William learns that Tom Ellis. a bandit leader, 
and his gang have their hide-out in the hills and 
noses around hoping for a story that will get 
him his job back. Irene does not approve of 
William’s snooping and, following an interview 
with Ruth Childers, Ellis’s girl friend, William is 
kidnapped. He watches the mobsters attempt to 
kill each other, but before they can destroy him 
Irene brings the police. William is reinstated by 
his editor and Ellis, considered a Robin Hood 
by the locals, receives a swell funeral. 


Production.—The picture has all the earmarks 
of a blown-out TV play and its padding robs 
many of its salient situations of suspense. Leslie 
Nielsen and Colleen Miller have a stiff task con- 
vincing as William and Irene, while the players 
who fill gangster roles practically talk themselves 
to death. Neither are its settings anything to 
shout about. 


Points of Appeal. 
Metroscope. 


—Provocative title and 


SIREN SONG 
Warner. American (A). Directed by Dick Bare. 
Featuring Mari Blanchard, Charles McGraw and 
James Mitchell. 3,868 feet. Release not fixed 


POCKET romantic melodrama, pivoting on a 
swank cafe in cosmopolitan Casablanca. It con- 
cerns a heartless gold-digger who overplays her 
hand, but refuses to change her way of life. 
There is plenty of action and sex artfully seasons 
the colourful hanky-panky. Useful second. 


Story.—Francisco Bellete, a one time matador, 
and his wife, Maria, visit a fashionable haunt 
run by Rick Blaine, an amiable tough guy, in 

Casablanca. Elsa Norden, an adventuress, and 
oe of her admirers, Michael Rossano, a racing 
driver, and Stephen Henderson, a wealthy social- 
ite, look in and Elsa persuades the susceptible 
Francisco to return to the bullring. He is badly 
gored, but recovers and goes back to Maria. 
Meanwhile, Rossano meets death on the road, and 
later Stephen walks out on Elsa. Rick smiles 
cynically as Elsa finally settles for a Farouk-like 
character. 


Production.—The picture divides its time be- 
tween the cafe and the bullring, and the bizarre 
backgrounds give essential lift to its taut, if 
slightly novelettish, tale. Mari Blanchard has 
the necessary physical equipment for the role of 
Elsa and Charles McGraw, James Mitchell, Ric 
Roman and Hayden Rorke head a competent 
supporting cast. Its camerawork is smooth, 
and the signature tune both catchy and appro- 
priate. 

Points of Appeal.—Holding story, 
players, 
footage 


popular 
obvious feminine angle and handy 


THE POISONER 
Astarte. French (A). Directed by Pierre Billon. 
Featuring Anne Vernon, Frank Villard and 
Jacques Castelot. 8,531 feet. Release not fixed 
WHODUNNIT made in France. It illustrates 
the methods used by the police to pinpoint the 
murderer of a rich philanderer. The red herrings, 
although larded with sex, are heavily handled by 
the director and unsubtle treatment reduces 
suspense and thrills to a minimum. Doubtful 
booking, anyway, for average halls. 


Story.—Claire, an attractive young woman, 
let down by her fiance, who turns out to be a 
crook, becomes governess to the small daughteys 
of De Montenoy, a wealthy man. De Montenoy 
falls for Claire, and immediately Angela, De 
Montenoy’s housekeeper and former mistress, 
and Tramillet, his brother-in-law, who is chas- 
ing a variety artist, are jealous of Claire. De 
Montenoy makes a will in Claire’s favour, but 
is later found poisoned. Most of the characters 
arouse suspicion, but in the end the flatfoots 
unmask the culprit. 


Production.—The picture has plenty of sex and 
a spot of strip-tease, but the fruity embellish- 
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ments fail to atome for its unexciting tale. Ann 
Vernon, Frank Villard and Jacques Casiclot are 
the stars, but neither they nor the supporting 
players impress. It’s adequately staged, but stil! 
falls considerably short of the average American 
and British crime play 
widen the gap. 


Points of Appeal.—Title. 


Excessive sub-titles 


HARLEM ROCK ‘N° ROLL 


British Lion. American (U). Photographed in 
W ondercolour. Directed by Joseph Kohn. 
Featuring Duke Ellington, Nat King Cole and 

Ruth Brown. 4,642 feet. Release not fixed 

SCREEN variety, photographed in a Harlem 
theatre. It introduces a number of famous 
coloured singers, bandleaders and dancers, but 
lacks showmanship. An additional impediment 
is Wondercolour, much less effective than 
ventional black and white. 
* disc ”’ fans. 


con- 


Second mainly for 


Production.—The picture, compered by Willic 
Bryant, who, incidentally, makes the best of a 
stiff task, has among its stars Duke Ellington, 
Nat King Cole, Lionel Hampton, Ruth Brown 
and Martha Davis, but most of their material is 
familiar through recent authentic rock ‘n’ roll 
films. In short, the bill's stale. The music-hal! 
may be dying, but why let it expire on the 
screen? 

Points of Appeal. 


acis. 


Artful tithe and well-known 


Shorts 


AB-Pathe 
ALL SQUARE AFT. British (U) Directed 


by Gerry Bryant. Featuring Anthony Sagar, 
Norman Pierce and Charles Lamb. 2,667 feet. 
Release not fixed.—Pocket' maritime drama 
hingeing on the rivalry of an old salt and his 
son, skippers of trawlers, and te in the 
former coming to the aid of the latter, helpless 
in a storm. Its principal characters are sharply 
drawn and atmosphere is authentic, while the 
intelligent use of Eastman Color underlines its 


highlights. Very good quota fill-in. 
Columbia 


TRAIL BLAZER MAGOO. American (U). 
Technicolor, CinemaScope. 557 feet.—Once 
again, Magoo’s myopic mi shandling of a situa- 
ton results in what was intended to be a hunting 
expedition in the wild woods, ending in a safari 
in the city. Really funny, it is well up to the 
high Magoo standard of comedy. 


MAGOO'S PROBLEM CHILD. American 
(U). Technicolor, CinemaScope. 542 feet. 
Magoo of the rich voice and poor eyesight, once 
again blunders blissfully into a peck of trouble 
without appreciating the fact. This time it is his 
efforts to help his nephew that result in another 
first-rate cartoon. 


LAND OF LAUGHTER. British (U). Techni- 
color, CinemaScope. 1,445 feet.—Trinidad is the 
subject of this skilfully handled travelogue which 
presents the island playground in a _ picture 
notable alike for balance, artistic photography 
and easy commentary. A colourful and interesting 
two-reeler which will have wide general appeal. 
B. W 


Warner 

MIRACLE IN THE CARIBBEAN. 
(U). Two reels. 1,489 feet. Release not fixed. 
Informative and entertaining WarnerColor 
travelogue showing how Puerto Rico has grown 
both as a holiday resort and an industrial centre 
since it became an American possession. Com- 
mentary, compilation and photography first-class. 
Very good fill-in. 


American 


TREE CORNERED TWEETIE. American (U) 
637 feet. Release not fixed.—Bright Technicolor 
cartoon in which Tweetie, the canary, and its arch 
enemy, a scruffy cat, continue their bitter feud in 
absurdly funny surroundings. Excellent fill-in 
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A Promising P 
That Defies C 


ONE O} j 
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artnership 
onvention 


dressing accommodation, drawing 
and lettering rooms and a staff can- 
teen. 

The Wesirex density installation for 
dubbing facilities is comprehensive, 
ind is backed by two Leevers Rich 
Syncropulse equipments. one of 
which is mobile for location work. 

Facilities have been provided for 
running 400 ft. loops on the Westrex 
projector, and an ingenious “ box,” 
developed by the staff, allows 100 ft. 
sound loops to be run on the three 
Westrex channels. 

The new studio is, of course, addi- 
tional to the production facilities al- 


ready provided in World Wide’s 
| West End offices. 
& & s 
SYDNEY BOX has appointed 


Freddy Oughton publicity director on 
his * The Truth About Women” at 
Shepperton. Otto Heller is lighting 
cameraman ; George Provis, art direc- 
tor; and Cecil Beaton will create the 
clothes for the women in question: 
Eva Gabor, Julie Harris, Jackie 
Lane. Mai Zetterling, Catherine 
Boyle, Magda Miller and Elina 
Labourdette. Muriel Box, who has 
written the screenplay, will direct. 


HANNAH WEINSTEIN’s = Sap- 
phire Company has suspended pro- 
duction at Walton until the beginning 


of May, when the third “ Robin 
Hood” series begins. Meanwhile. 
two pilot films have been completed 

* The Highwayman,”’ starring 


Louis Hayward, and “ The Floren- 
tine,” starring Edmund Purdom—and 
dispatched to New York. Sapphire’s 
future production plans await news 
of its pilots’ American reception be- 
fore finalisation. 


FORMER Rank contract artist, 
Julia Arnall, will play the feminine 


lead in Butcher's “ Mark of the 
Phoenix * when it starts at Walton 
on April 8. 
we a * 
THE film title of the Robert 


| Standish novel, “A Long Way from 


| Pimlico,” 


the smooth ind most complementary partnerships in British 
production today is that of producer James Lawrie and director-writer Wolf 
Rill Togeth h made * Pacific Destiny.” Although _ greatly 
icclaimed by the critics, the picture got a curiously cool reception at the 
box-office But the pictur stablished the Lawrie-Rilla team as one of 
he most promising in the picture business—because they dared to defy 
convention 
| oO regrets y naking 
« pc says Lawri« The iry England. No doubt aimed at the 
hing abou 4 hat peopl oung romantically-minded women 
who ac W ked The | of the world, the story is of a girl 
ouble w ot enough people actu mprisoned in a tower, who almost | 
ly iW oses he mind as a resukt of the 
How do p ership we« k? J efforts of her mpover shed brother 
sked = Lawrie I unk Wolf! and gypsy sister-in-law to trick her 
ummed ip her well when he | out of her inheritance 
d ha i we had to hav 
suffic:en ndependence to disagree 7 S 
w he NECess but enough mutual 
espect to listen to each other's point LAUNDER and Gilliat have 
ype started shooting “* Blue Murder at St 
The team urrent production is | Frinians,” at Shepperton, for Brit sh 
The Scamp.” now on the floor at | Lion release. Lion International will 
National studio Based on the stage | handle overseas distribution 
pla Une n Joy e« film stars A lista Sim will again SLar is 
Richard Attenborough Terence | headmistress Fritton, George Cole as 
Mi n. Dorothy Alison and }) | Flash Harry and Joyce Grenfell as a 
Adam police sergeant Terry-Thomas joins 
h Original cast 
P 7 The picture has an eight-week 
Compelling Factor schedule. John Pellatt is production 
— , picture, | Mager Douglas Hermes, assistant 
he : od ; — it direct Gerry Gibbs, lighting 
o , ME apy pertglien “ayes cameraman; Allan Harris, art direc- 
: one compelling facto It can tor; and Geoffrey Foot. editor 
be th ) ‘ or, perhaps, a : 
cal sen ‘ Anyone who saw rt * " 
r re play wil se that Laws 
} n 0 compelling factor MARTIN BENSON has _sbeen 
nd R s screenplay, | assigned the role originally planned 
wh | have had the pleasure of | for George Raft in Raymond Stross’s 
i exploits ‘ ition with “Women of the Night.” The 
nmendable ste and skill Min‘stry of Labour refused Raft a 
I picture ) se ven-week permit. 
wedul nd will b eleased by 
George Minter’s Renown company * x «€ 
Ph Sh pw s first ass int direc 
0 Denis O'De ociate pro- SIR CAROL REED will not now 
duc Fred Hymn sistant to the | make “ Destruction Test” for 20th 
produc Freddy Francis ghting | Century-Fox British productions. Al- 
cameraman though the film was set and negotia- 
| . uine feeling th: The tions for Jean Simmons, Stewart 
Scamp oing % the year’s big | Granger and Trevor Howard had 
j p started, was discovered that the 
proposed story was too similar to a 
B @ a plot used by 20th-Fox in one of its 
; F . pocket edition films. 
ROMULUS begins production, in 
July, on “ The Silent Enemy,” based Sit Carol is aya working Pic 
on the exploits of the late Com- another g rads eta, but no production 
mander Crabb. Laurence Harvey 4@¢ has been set. 
will co-star with Dawn Addams . . s 
under the direction of William Fair- 
child. Bertram Ostrer is the pro- AMERICAN producer David 
ducer. Studio work will be com-| Diamand has recently completed 
pleted at Shepperton. pilot television film It is in colour 
ind stars Tony Dexter. Title of the 
‘is bal . picture is he Fox.” It was made 
RAY MILLAND has arrived to | 4! National studios 
n Warwick's “ High Flight.”” the o * as 
yy of the present-day RAF. Shoo 
; ted on Monday at my old) THE NEW live and animation 
on, in RAF College, Cranwell. | sudio established at Clapham by 
J Gilling Is directing Jimmy Carr and Hindle Edgar, of 
. Py a World Wide Pictures, is now in full 
operation, though the redecoration of 
MAURICE COWAN will produce the premises is not quite complete | 
nd Joseph Losey will direct “The 4nd some additional items of equip- 
Gyp id ve Gentleman Pine- | Ment have sull to be installed. 
yood for The Rank Organisation The premises include a sound 
K Michell will s The film is age, approximately 35 ft. by 30 ft., 
based on Nina W Hooke’s book an attractively decorated and ex- 
Darks I Leave You™ and will emely well equipped dubbing 
hot in colou The story is a theatre, an animation camera room 
d set in m.d-I9th cen- with two rostrums, culling rooms, 


to be produced by Sydney 
Box at Pinewood in the autumn, is 
to be “ Bitter Harvest.” 


. u 
A SUCCESSFUL 


was given at the 
Wardour Streei, 


Ss 
demonstration 
last 


London, week, 


1957 
PETER EVANS’ 
STUDIO 
ROUND-UP 
2A camera. The new gate has been 
developed by Ron Goodliffe for 


Clifford Cameras and Equipments, of 


; which Leon Clore is the principal. 


| 


Hammer Theatre, | 


In the PFP gate, film transport is 
effected with double claws, operated 
by two cams, and location is by two 
register pins driven positively by a 
cam, No return springs are used: 
and the back pressure plate is also 
cam-operated, and is retracted while 


the film is moving in the gate so 
that no surfaces are in contact with 
the picture area, thus obviating a 


cause of negative scratching. 

The main object of the gate is, of 
course, to provide in a small mobile 
camera, a standard of steadiness and 
definition comparable with that al- 
ready obtainable with much heavier 
types of camera normally used in the 
studio 

There is no doubt that the demon- 
stration proved that this objective has 
been achieved, for it showed most 
acceptable results on vertical and 
horizontal split-frame shots, and also 
on the cross-line and step-wedge tests 


A VERY necessary move towards 
the standardisation of studio magne- 
tic recording is represented by a draft 
specification CX(CME)3126 — just 
circulated for comment by the BSI. 
Chairman of the committee that pre- 
pared it was Denis Wratten, of 
Kodak. Various types of coating are 
specified, and the width and position- 
mg of magnet heads for various types 
of recording are standardised. 

The three types of coating on 
35-mm. film are: A fully coated: B 
coated between perforations, and (¢ 
a 300-mil stripe with a 100-mil 
balancing Stripe. Fully coated 
17.5-mm. film is also provided. 


Recordings on 35-mm. film are 


| Specified, 200 mils in width for three 


track positions, of which No. 1 is the 
preferred position ; this is also applic- 
able to 17.5-mm. film. Alternatives 
are four tracks of 150 mils width, or 
six tracks of 100 mils. 

A tolerance of +5 minutes of arc 
is set on the azimuth. Film speed is 
standardised at either 24 or (for tele- 


vision) 25 frames per second 
The draft standard mentions 
3S-mm. prints without specifying 
positions or dimensions of the 
stripes, also 16-mm. and 8-mm. films 
Copies of the draft may be 
obtained from the BSI, 2, Park 
Street, London, W.1. 
& Be 
A TALK on “Words and Pic- 
tures” is to be given by Sir Michael 


of the PFP gate, a new film transport | Balcon at the Authors Club on April 


mechanism designed for the Arriflex 


Vou 


“TIME WITHOUT PITY” 


24. 


vou 


FORTUNE IS A WOMAN” 


LABORA] 
LONDON 


STUDIO FILM 


71 DEAN ST 


| 

ately 
lave a 
{ . 
-cts in 
\ 


atic 
Jest 


Eleven out of thirteen on 


Eastman ‘PLUS-X’ type B film 
made by Kodak 


* whic 


«are. 


rather un 
appears to be all set for a record-breaking 
run. 


NEW FILM SCORES 
WITH CAMERAMEN 


Talking-point lately among the men 
behind the cameras has been the 
wonderful quality of the new Eastman 
‘Plus-X’ Film, type B. 

Lighting cameramen have been quick 
to take advantage of the super-fine 
grain | 


ew stock. 


the thirteen black-and-white pro- 
ductions on the studio floors 
were on the new ‘Plus-X’. 
It | Mave pro- 
duced another sure-fire winner 
in this new negative material. — 


ait In the week 
ending 21st February, eleven of 


Kodak Limited, Motion Picture Film Division, Kedak House 


Kingsway 


London, W.C,2 


RSS Animation Unit Giving a 
New Look to Ad. Films 


\ FRESH and imaginative approach to an old-established system of anima- Naturally, such flexibility requires 
mm is giving a new look to advertising films, now being made by the special great precision and, for this purpose, 
animation unit set up by Rank Screen Services in the studio and offices at every set of movements has its own 
the rear of the Gaumont cinema, Hammersmith calibrated scale, and the calibration 
The idea has been evolved by numbers are an integral part of the 
Michael Stainer-Hutchins Frank | long exposures; actually, the motor | shooting © script. Stainer-Hutchins 
Hendrix and Bill Jarrett who | has five gears. his, of course, per- | gives credit for the ingenuity of most 
vorked togeth is members of th nits use Of a small aperture, and com- | of these ideas to Hendrix, but the man 
old Signal Films Company on pupp paratively low lighting key, giving the who actually translates them into 
films, and are onc gain in col- | depth of focus to allow one to photo- | actuality is the third member of the 
sboration graph a complete miniature set. old Signal unit, Bill Jarrett, pattern 
This time, however, there are nO (usually these are designed to a scale | maker by trade and model maker and 
puppets, because Michael Stainer- | of one-eighth) precision engineer by enthusiasm and 
Hutchins, now head of the RSS ani- This alone gives extra quality, but | experience. Nearly all the special 
mation unit, believes that, to all in-| a further development of the tech- apparatus in the studio has been made 
nts and purposes, everything that nique adds a quite remarkable illusion | in the unit’s own small, but very well 
an be done in puppetry can be don of roundness when the results are equipped workshops. 
hetter in cartoon; and, continuing! shown on the screen; and live action When I visited the unit, Jarrett was 
the argument hat his own new can, of course, be combined with the | busy putting the finishing touches to 
approach to th technique of models if required. the adaptation of a new Bell and 
stop-motion photography can and The camera is mounted on a small | Howell camera. which has _ been 
do produce results beyond t strum that allows it to track along | acquired to share the work. 
cope of cartoon. i double rail. One end of this rail Stainer-Hutchins, however, does A view of the RSS Hammersmith 
The new technique is based on a | is pivoted on the centre of the front | not visualise any great expansion of studio showing the specially designed 
clean breakaway from the conven- | of the stage and the other end (which | the work of this particular unit. He ramp and lift by which the camera is 
tional idea that the camera has to be | can be ratsed or lowered over a range | reckons that, with a staff of 16, h« “animated *” 
Imost entirely static when employed | of about 6 ft.) is mounted on} can produce 24 minutes of screen 
for stop-motion on photographing sets nother set of rails in an are. time a year. He believes that work | {two minutes) made for Horrockses 
and models As the camera also has normal | of this kind is at its best when pro-]| and the Selfridges/Lewis group: 
Stainer- Hutchins and Hendrix | facilities for panning and tilting, in | duced by a small, compact unit. * Roll ‘n’ Cut” (one minute) made 
ird the production of one of their | addition to its ability to track and to If, as may well be, there is a big] for Remington razors; and a 22 ft. 
films as consisting basically of taking | traverse the scene laterally or verti- | demand for advertising films made by | local filmlet on electrical appliances. 
» number of colour stills of the very | cally, an almost infinite variety of | this technique, then, he feels, quality | During my visit Peter Dorp, Hen- 
highest possible quality. To this pur- | angles is poss ble; and true perspec- would better be served by setting up | drix’s camera assistant, was at work 
nose Hendrix remodelled an old ve “ movement of sets built in| another parallel unit, rather than by] on an attractive set for an item in 
Vinten H camera so that, employing | depth can be shown on the screen in | enlarging the present organisation. “Shop” edition 16. At least four 
the Technicolor successive frame | a way that approximates very closely Films so far completed by the unit} other films have already been 
method. it can provide comparatively | to normal human vision nclude “Fabrics for the Spring” | ordered.—G. C. 


There's seating... 
AND SEATING! 


A beautiful job this, but perhaps a trifle expen- 
sive for you Mr. Exhibitor in these hard times 


Nevertheless, the same team of craftsmen who 
designed and built it are available to make 
seats to meet the most modest requirements 
using all their ingenuity and experience to give 
you the best possible value for what you pay. 


The Theatre Seat 
illustrated is 


our own patented 
completely 
silent-tipping seat 
as supplied to 

the new ‘‘ Empress 
of Britain’ and 
others. 


How, for instance, does this strike you? 
A standard 16 spring seat using for cover 
the famous Listers velvet, seasoned 69’ 
hardwood frames, Lintafelt interior ” 
and all the usual refinements all for 


SEATS, CARPETS, CURTAINS, PROJECTION and STAGE 
EQUIPMENT, GENERAL SUPPLIES and ALL ACCESSORIES 


GENERAL BUILDING AND THEATRE EQUIPMENT LTD. 


STOLL OFFICES, LONDON COLISEUM, W.C.2. General Manager: Charles Pickett Temple Bar 1500 (6 lines) 


og ney : pow z Sole Agent for Theatre Seats Ltd., Birmingham - - - Directors: A. J. Dean, C. Pickett, D. Dean 
athedral Road, 
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Titte 
t:AND WOMAN...WAS CREATED 


{APPOINTMENT WITH A 
SHADOW 
CROWDED PARADISE 
DAY CAME, A 

tI DESIGNING WOMAN 


*+;DOCTOR AT LARGE 
{DUEL AT APACHE WELLS 
ELLIE 


tFEAR STRIKES OUT 
*FIGHTING MAD 
*FORTUNE IS A WOMAN 
+{FUNNY FACE 
*+:;GOOD COMPANIONS, THE 


TGUNS OF FORT PETTICOAT, 
THE 
HALLIDAY BRAND, THE 


*HIGH TIDE AT NOON 


+iJAMES BROTHERS, THE 


tLAST CANNIBALS, THE 
LOCK UP THE SPOONS 
MAN IS TEN FEET TALL, A 
ttOH MEN! OH, WOMEN! 
*+iSEA WIFE 
*SEVEN WAVES AWAY 
Sd 
SIERRA STRANGER 
*SMALLEST SHOW ON 
EARTH, THE 
+:TAMMY 


t!TEN THOUSAND BEDROOMS 


THEIR SECRET AFFAIR 
*THERE’S ALWAYS A 
THURSDAY 
*THREE IN ONE 
*TIME WITHOUT PITY 
*TRAITOR, THE 
UTAH BLAINE 
tiWINGS OF EAGLES, THE 


WOMAN OF ROME 


?WOMEN OF PITCAIRN 
ISLAND, THE 


HUNCHBACK OF NOTRE 
DAME, THE 


(CC) Excellent for Children. 


APRIL 4, 


1957 


SHOW OFFERS-MARCH, 1957 


ReGcp. No. 
F. 22250 
F. 22243 
F. 2222 
F. 22280 
Br./E. 22274 
F. 22253 
F. 22255 
Br./E. 22295 
Br./E. 22235 
F. 22233 
Br./E. 22236 
| 23348 
F. 22231 
F. 22278 
F. 22288 
I 22229 
F. 22279 
Br./E. 22277 
Br./E. 22229 
F. 22249 
F. 22244 
F. 22281 
F. 22270 
Br./E. 22269 
Br./E. 22263 
i 22768 
im 99998 
F. 22282 
F. 22287 
F. 2680 


RUNNING 
RENTER TiME(MIN.) FICATE 
Miracle 91 
JARFID 90 
Exclusive 73 
Archway 102 
MGM 118 
JARFID 99 
British Lion- 70 
Republic 
Warner 39 
Paramount 10} 
E. J. Fancey $2 
Columbia 9§ 
Paramount 104 
AB-Pathe 104 
Columbia 75 
United Artists 77 
JARFID 105 
20th Century- 9? 
Fox 
Miracle 71 
Miracle 78 
MGM 84 
20th Century- 89 
Fox 
20th Century- 81 
Fox 
Columbia 97 
Columbia 72 
British Lion 81 
JARFID &9 
MGM 114 
Warner 99 
JARFID 62 
Gala 69 
Eros 87 
New Realm 87 
Columbia 74 
MGM 110 
Exclusive 92 
20th Century- 71 
Fox 
New Realm 116 


(C) Suitable for Children. 


(NC) Not for Children. 


x 


l 


A 


Certi- LENGTH 


(FEET) 


8.227 


8,049 


6,602 
9 184 


10,569 


8,910 


8.515 


9,302 


9.412 


6.730 


7,091 


9.850 


8,106 


7,329 


8,900 


6.437 


7,242 


8,025 


10,269 


8.891 


5,541 


6,278 


7,924 


7,933 


6,693 


910 


8,326 


6,427 


REISSU 
10,430 


STARS 


Brigitte Bardot, 
Curd Jurgens, 
Christian Marquand 
Tony Curtis, 
Marisa Pavan, 
Gilbert Roland 
Hume Cronyn, 
Nancy Kelly 
John Wittig, 
Astrid Villaume 
Gregory Peck, 
Lauren Bacall, 
Dolores Gray 
Dirk Bogarde 
Muriel Paviow 
Donald Sinden 
Anna Maria 
Alberghetti 

Ben Cooper 

Jack Kelly, 

Joy Page, 
Kathryn Givney 
Anthony Perkins, 
Karl Malden 

Joe Robinson, 
Adrienne Scott 
Beckett Bould 
Jack Hawkins, 
Arlene Dahl, 
Dennis Price 
Audrey Hepburn 
Fred Astaire, 
Kay Thompson 
Eric Portman, 
Janette Scott, 
Celia Johnson 
Audie Murphy, 
Kathryn Grant 
Joseph Cotten, 
Viveca Lindfors 
Betsy Blair 

Betta St. John, 
William Sylvester 
Michael Craig 
Robert Wagner, 
Jeffrey Hunter 
Commentary by 
Claude Stephenson 
Eddie Constantine, 
Yves Robert 


John Cassavetes, 
Sidney Poitier. 
Kathleen Maguire 
Dan Dailey, 
Ginger Rogers, 
David Niven 
Joan Collins, 
Richard Burton, 
Basil Sydney 
Tyrone Power, 
Mai Zetterling, 
Lloyd Nolan 
Howard Duff, 
Floria McGhee, 
Dick Foran 
Virginia McKenna, 
Bill Travers, 
Margaret Rutherford 
Debbie Reynolds, 
Leslie Nielsen, 
Walter Brennan 
Dean Martin, 
Eva Bartok, 
Anna Maria 
Alberghetti, 
Susan Hayward, 
Kirk Douglas, 
Paul Stewart 
Charles Victor, 
Frances Day, 
Marjorie Rhodes 
E. Allison, 
Jerome Levy, 
Joan Landor 
Michael Redgrave 
Ann Todd, 

Leo McKern 
Donald Wolfit, 
Robert Bray, 
Jane Griffiths 
Rory Calhoun, 
Susan Cummings, 
Angela Stevens 
John Wayne, 
Maureen O'Hara, 
Dan Dailey 

Gina Lollobrigida, 
Daniel Gelin, 
Franco Fabrizi 
Jame Craig, 
Lynn Bari 


E 
Charles Laughton, 
Maureen O'Hara 


* British Quota Picture. 


Box-Orrice ANGLE 


Outstanding box-office proposition for 
commercial halls (NC) 


Very good general booking (C) 


Ticklish booking (NC) 


Sound, if slightly overlong, continental 
booking (C) 
Excellent general booking (C) 


Excellent British light booking (CC) 

Reliable western second (CC) 

Reliable featurette (C) 

Very good adult booking (NC) 

Reliable quota support, particularly for 
tough joints (C) 

Capital British booking (C) 

Excellent light booking (C) 


Capital British light booking (CC) 


Very good outdoors (CC) 


Good adult outdoors (C) 
Very good general booking (C) 


Very good alfresco thick-ear (C) 
Ticklish booking (C) 


Capital light booking, particularly for 
specialised and X certificate situations 
(NC) 

Very good adult booking (NC) 


Very good light booking, particularly 
for better class halls (C) 

Excellent British booking (C) 

Outstanding British booking (C) 

Very moderate second (C) 

Capital light booking (CC) 


Very good light booking (CC) 


Capital light booking (CC) 


Very good light booking (C) 
Good British second (C) 


Acceptable quota for other than class 
halls (C) 


Very good out-of-the-rut British crime 
fare (C) 


Very good British booking (C) 
Reliable outdoor second (CC) 
Capital general booking (CC) 


Star booking mainly for 


halls (NC) 


specialised 


Very moderate programmer (C) 


Exploitable spectacular revival (NC) 


+ In Colour. 


KINE 
REVIEW 
Mar. 2 
Mar. 14 
Mar. 7 
Mar. 14 
Mar. 28 
Mar. 7 
Mar. 2 
Mar. 14 
Mar. 28 
Mar. 7 
Mar. 14 
Mar. 7 
Mar. 7 
Mar. 21 
Mar. 14 
Mar. 28 
Mar. 14 
Mar. 28 
Mar. 28 
Mar. 21 
Mar. 21 
Mar. 21 
Mar. 7 
Mar. 2! 
Mar. 28 
Mar. 14 
Mar. 21 
Mar. 21 
Mar. 21 
Mar. 21 
Mar. 14 
Mar. I4 
Mar. 21 
Mar. 7 
Mar. 28 
Mar. 28 
Mar. 7 


t Wide Screen 


23 
RELEASE 
Datt 

Not Fixed 
Apr. 1S 
Mar. 18 

Not Fixed 
June 10 
Apr. 29 
Apr 1 
Mar. 24 


Not Fixed 


Floating 


Apr. 15 


May 13 


Mar. 25 


Apr. 22 


June 10 
Not Fixed 


Not Fixed 


Apr. | 
May 20 
Ma 6 
April & 
Apr. 8 
May 6 
Apr. 15 
May 13 
Apr 8 
Apr 1 


Floating 


May 13 


Not Fixed 


Apr. 15 


May 27 


Floating 


Not Fixed 


Floating 
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Many thanks to 

ANDRE HAKIM and BOB McNAUGHT, 

SUMAR FILMS and TWENTIETH CENTURY-FOX 
for giving me the opportunity of writing 

“SEA WIFE” theme “ILL FIND YOU” 

recorded on DECCA and introduced in the film by 
DAVID WHITFIELD 


Good luck and best wishes 


TOLCHARD EVANS 


c/o Robbins Music Corporation, 23 Denmark Street, W.C.2 


(Composer of "LADY OF SPAIN,” etc., etc., etc.) 


Ivor Novello Award Winner, Top Tune, 1955 - - - - - “EV’'RYWHERE” 
Ivor Novello Award Winner, Top Tune, 1956 - “MY SEPTEMBER LOVE” 
Ivor Novello Award Winner, Top Tune, 1957 - “SEA WIFE’ THEME??? 


The “NEW” 


HAMMER THEATRE 


HAMMER HOUSE - 113 WARDOUR STREET 


128 new seats 

New decor 

New air-conditioning 
Redecorated cocktail lounge 
The best projection and sound 


FOR TRADE SHOWS AND PRIVATE VIEWINGS 
Ring GERrard 7582/9787 for bookings 
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Tie-ups, By All Means, Buf... 


NATIONAL contests have become a common 
feature of film publicity; many commodity 
manufacturers are willing and eager to link their 
products with any and every picture that comes 
along—with the result that cinema managers up 
and down the country become “ salesmen extra- 
ordinary ~ for their goods. 

Put this way, it’s a thought-provoking subject, 
don’t you think? Indeed, I'm beginning to 
wonder whether we don’t give a little too much 
for the value we receive in return; whether, in 
our efforts to add to the over-all selling cam- 
paign, we do not pause and think hard enough 
about what exactly we get back for all the time 
and trouble we devote to these branded goods. 

The implication is, of course, that our stars 
and pictures are incapable of selling the product 
by themselves, and that they require an extra 


RENTERS 


CAMPAIGNS 


AS WOULD be expected, AB-Pathe has pro- 
duced a fine campaign guide for ‘ War and 
Peace,” with its main slogan of *“* The Motion 
Picture of the Century.” The first national tie- 
up, of course, is with book publishers—four firms 
having produced editions at all prices. The 
Everyman edition has a good illustrated showcard 
to help sell the book. The National Savings 
movement has produced a good poster, and with 
such a film title, the enterprising manager should 
be able to make a good effort in this direetion. 


Serialisation 


Serialisation 1s also available, while in the ex- 
hibition field, the story gives ample scope for 
tie-ups with tailors, the army, and any organisa- 
tion that could boast that it keeps going through 
war and peace. A foyer display 4 ft. by 3 ft. 6 in. 
has been designed, and though rather messy, has 
the right atmosphere. I’ve already noted some of 
the records available, and both * War and Peace ” 
and * Maid of Novgorod” are musts for theatre 
interludes. 

For the fashion pages in the papers and for 
your local hairdressers there is the Natasha Cut 

a display is available for the hair stylist’s 
window, and there are a number of suggestions 
on how to exploit this idea. A composite page 
heading is available and direct mail suggestions 


gimmick to help them. If this were, in fact, the 
case, I still think that the manufacturers involved 
should contribute a bit more than they are doing 
at present. Too often, all that happens is that 
a display card or two is designed, a Roneoed 
letter is sent to stockists, and the latter are left 
to do whatever they like. 

On the other hand, it’s usual for the 
“ stockists in our industry—the managers—to 
go out of their way to sell not only the film in- 
volved, but also the commodity linked with it. 

It’s true, of course, that most of these manu- 
facturers use the mass media for their advertis- 
ing—but not for the film tie-ups. This being 
the case, let’s stop being so anxious to help sell 
those soaps, corsets, toy atomic bombs, stomach 
powders and what-have-you, and get on with 
selling OUR products. 


. 


are also constructive. There is a good range of 
posters, and managers who can use a 48-sheet on 
their front-of-house should obtain one of these 
colourful efforts. 


Punchy Copy 


The editorial copy for “* Julie *’ (MGM) has 
plenty of punch, and is supported by good action 
pictures of Doris Day. Blow-up of a display 
sull is available from normal quad to 8 ft. by 4 ft. 
6 in. The story is available in book form and. 
of course, the sheet music carries a picture of 
Doris Day, while Philips has recorded the title 
tune. Two good picture strips and tie-up stills are 
available while the slogan—* Bridal Night of 
Terror "—should give the showman plenty of 
ideas. 

Warner has arranged a national tie-up for 
“ Giant” with Kleenex, and there is a £10 prize 
for the best exploitation ideas on this link. 

JARFID has brought out fine blow-ups for 
** Hunchback of Notre Dame.’ These efforts are 
called panoramic and measure 20 in. by 60 in. 
(landscape). Gina Lollobrigida is, of course, the 
main attraction for the press and pictures, and 
rightly so. A book tie-up has been arranged on 
a national basis and a good poster, such as the 
d/c of Gina, will help with almost any kind of 
display. ; 

“ True as a Turtle’? (JARFID) has brought a 
neat little gimmick to my desk in the shape of a 
faked petrol coupon, which I see is being used 
as a throwaway. There is a good selection of 
stills in this book to cope with the fashion angles 
and star portraits of all the leading players. There 
are national tie-ups with Tek toothbrushes, a 
toothpaste and confectionery, and sheet music is 
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available of ** Paul’s Tune,” 
has been recorded yet 
blocks. 


For ** Man in the Sky,”” MGM has arranged 
contest for model aircraft enthusiasis. The win 
ning entry will be displayed at this year’s Mode 
Engineer Exhibition, and there is 
tinental holiday for the winning contestant 

Editorial copy for Warner's “ Their Secret 
Affair’ is again top-class, as are the supporting 
pictures. The main tie-up is with judo—and since 
there are over 200 clubs in the country, you may 
be able to get good local support 
toon blocks and a contest idea. 


which I don’t believe 
ice gay poster and good 


aisoO a con 


Good cal 


TELEVISION 


AND RADIO 


EDMUND O'BRIEN was the subject of ITV's 
* Portrait of a Star’ on March 24 and, being a 
character actor, he came over much more impr 
sively than many so-called stars The extracts 
were nicely chosen and included scenes from 
‘The Barefoot Contessa.” * 711 Ocean Drive 
“D-Day, Sixth of June’ and “* The Girl Can't 
Help It "—the latter being th successful 
My only criticism is that the individual extracts 
were too short—one couldn't really see any 
development of the paris O’Brien was playing 
Nevertheless, this was a good account of a very 
professional performer 


least 


Newspaper Link 


feature BBC _ television’s 
Parade’ on March 25 dealt with was the film 
*Sea Wife” (20th-Fox) and opened with a 
fascinating account by Peter Haigh of the personal 
advertisements in the Daily Telegraph, which 
form an important part of this true and extra- 
ordinary story. There followed two extracts, one 
with Richard Burton and Basil Sidney, the other 
with Burton and Joan Collins on a desert rsland. 
The whole formed a trailer to whet any appetite. 


The first * Picture 


Next there was an extract from “* The Great 
American Pastime * (MGM) which included an 
amusing sequence about a litthe boy asking his 
parents about the facts of life 


Finally, there was a feature on “ Interpol 
(Columbia). This commenced with a filmed talk, 
by Sir Ronald Howe, on the history of the 


nternational police, which led into a bad ex- 


tract from the film, with Trevor Howard and 
Anita Ekberg hen Peter Haigh interviewed 
Howard on the set—Haigh casting round for 


Howard 


BBC sound radio, in an attempt to brighten 
up its Sunday evening listening, introduced a 
new film programme in the Light Programme 
on March 31 in which * Kismet” (MGM) was 
featured. The programme will present ‘* Carou- 
sel’ (20th-Fox) on April 7 and “ Doctor at 
Large’ on April 14 


suitable questions and looking bored. 


Theme Music 


BBC Light Programme's ‘* Movie-Go-Round ” 
on April 7 will include the theme music from 
“Sea Wife”  (20th-Fox) The soundtrack 
memories spot will present the voices of Helen 
Kane, Red Skelton, Fred Astaire, and Anita 
Ellis. Two extracts from Paramount's musical 
* Funny Face” will be included, while pocket 
edition will present “ Their Secret Affair 
(Warner). 

ITV's ‘ Box-Office,” on April 7, will include 
extracts from ‘“ Rock, Rock, Rock ” (Warner) 
“Davy Crockett and the River Pirates” and 
“African Lion” (Disney); and “ Seven Waves 
Away " (Columbia). 

Gina Lollobrigida will be 
“ Portrait of a Star” 
excerpts from 
(JARFID) 


featured in ITV’s 
on April 7. It will include 
“Hunchback of Notre Dame” 
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THE COMPANY OF SHOWMEN 


Several Excellent Efforts on 
British Product 


THIS WEEK is almost exclusively an English 
film week. Still leading the field is “ Battle of 
the River Plate,” but both “ Checkpoint” and 
“Up in the World” have had some hard work 
put in on them and it is good to see special 
effort on home product. This is due largely, of 
course, to the fact that managers have been 
“sold” on these pictures. 

* River Plate” is, 1 would 
have thought, very near the Showmanship Star 
standard of CMA. It comes from Harry Murray, 
Odeon, Sheffield, and is a good example of clean 
planning and over-all coverage. First, there 
was a joint renter-theatre effort with serialisation 
of the story arranged with a paper with a 750,000 
circulation. Next came the approaches to the 
Although the latter did not seem 


Ihe first report on 


sea cadets 


over-keen to co-operate they were finally 
persuaded to mount a foyer exhibition The 
main scoop, however, and one that gained 


national coverage, did mot in fact materialise in 
the end This was for the mounting, in the 
theatre foyer, of two-way radio equipment for 
patrons to send messages to relatives serving on 
HM Ships. Notices were placed in the press 
asking for names of those wishing to take part, 
and this in itself gained good editorial coverage. 


By this time, however, the GPO had made it 
clear that grectings could not be sent over 
Admiralty radio sets to navy men at sea. Since 
the lord mayor had agreed to send a message 
too, the turn-down gained national coverage 
good write-ups being published in the News 
Chronicle, Daily Mail and Daily Express 


Outstanding Press 


The many varicties of throwaways available 
for this film were used to the full and, apart from 
the radio stunt, press was outstanding. Extra 
space was booked and linked with the national 
advertising campaign A painting competition 
was organised, as were personal column advertise- 
ments and good general film coverage. Window 
displays were also mounted and were improved 
by the excellent material available from the 


renters 
While in this report I have given main credit 
to Harry Murray, I should mention that each 


of his assistants had a 
paign, so credit 
Pointon. 

One expected a top-line campaign from F. J. 
Smidmore, Odeon, Manchester, and again it was 
campaign of the highest gaining 
over 1,462 column inches in all. First, the story 
was scrialised in two papers and advertising 
boxes were taken featuring the many national 
quotes on this film. Survivors of the battle were 
nvited to the theatre and again the press gave 


major hand in the cam- 
is also due to R. Purvis and T. 


i press class 


their visit and their storics top news coverage 
John Gregson made a personal appearance on 
opening night, and this, too, was well rewarded 


by the press treatment 


C. L. Edwards, Odeon, Warrington, is another 
manager who has produced a model campaign 
Iwo naval bands, naval parade, gala opening, 
Royal Navy guard of honour, exhibition in circle 
foyer, wide use of throwaways, front-of-house 
decorated with bunting and flags, newspaper con- 

Sts, wide press advertisements on novel lines, 
vindow displays and good film editorial—all 

se were features of his campaign. Again, C. I 
Edwards makes it clear that this was a team 
effort and mentions his assistant, J. S. Hall, his 
chief operator, F. W. Laird, and his secretary, 
Mrs. Dykes. Incidentally, this campaign started 
is far back as last April, when, at the Warring- 


ton Ideal Homes Exhibition, he arranged a dis- 
play which featured a trailer of the film 

Nearly all reports include mention of a foyer 
display, but I must spotlight the one arranged 
by J. Curry, Gaumont, North Shields, for the 
illustrations in the press show just how attractive 
and interesting his patrons found the grand 
models he had on display These were loaned 
by the local docks and were not the usual small- 
scale jobs, but large fully equipped models valued 
at around £3,000. The whole display was 40 ft. 
long, and the backcloth to the display was a 
large, blown-up map of the battle area. A truly 
fine effort 


Mayor's Visit 


Another outstanding press campaign was 
carried out by H. Potts, Odeon, Exeter, who 
gained a total of 101 hard-hitting press inches. 
First, there was the visit of the mayor, his wife 
and survivors of the action, to the opening 
night's performance. Next, the press was 
attracted by accounts of how the film affected 
some of the veterans of the engagement. Mr. 
Potts also achieved one of the few full composite 
pages I’ve seen for this film; but then, Exeter 
has a ready link with the battle. I must also 
mention a fascinating exhibition of news cuttings, 
souvenirs and other items associated with the 
action which was mounted in the foyer. 

Proclaiming the film's tithe around the entire 
front of his theatre, B. Tomkins, Odeon, Mile 
End Road, London, left no doubt in the locals’ 
mind as to what the Odeon was screening. He 
is fortunate in that the circle foyer windows, 
which are large, stretch along the whole front 
facia: in each window a letter of the title was 
placed making a bold and impressive sign. Good 
use was made in advance publicity of the fact 
that this was the Royal Performance film and 
this, too, was the selling line in other advertising. 
The non-sync was also used for advance plugs, 
with specially selected nautical music to fit the 
announcements. The Royal Navy made a good 
display in the circle foyer, many of the exhibits 
being animated to capture maximum attention. 
Road Safety was not ignored, “ Battle of the 
Roads " being the linking slogan here. 

Alan Clark, Odeon, Bridgwater, sent in another 
campaign with an original touch. 1957 was the 


Road Safety— 
‘Checkpoint’ 
Poster Link 


This fine solus display was 

arranged by R. G. Porter, 

Majestic, Leeds, for his cam- 

paign on CHECKPOINT. It 

was linked with a road safety 

drive by the Accident Preven- 
tion Council 


TAND ON END 


MiLE-AN-HOUR MOTOR RACE 
~~ MOUNTAINOUS 


ee 
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tercentenary of the local and national hero, 
Admiral Blake, and as the town decided to 


celebrate this event, with Mr. Clark handling the 
publicity, it almost looks as though pre-arrange- 
ment had been made to have the film appearing 
at the theatre at this time. 


Local press advertisements launched this double 
event, with announcements of the anniversary 
and the film, the theatre and council splitting the 
costs. Next, a display, for the first time, in the 
toyer of the local library. This comprised stills 
marking both events and other items. Finally, 
the local museum co-operated to the full. The 
section on Blake in the museum was transferred 
to the theatre foyer—which shows the kind of 
confidence Mr. Clark enjoys in the town. Other 
foyer exhibits included a variety of naval equip- 
ment. A hunt for the survivors was also started 
and one was traced. A march through the town 
to the theatre on opening night was led by the 
band of the Boys’ Brigade, and the mayor 
attended 


Racing Tie-up 


The next film to receive the special attention 
of managers was “ Checkpoint,” and here, of 
course, it’s racing cars which are the main 
attraction. 

S. C. Beacham, Gaumont, Hammersmith, pro- 
duced a campaign that left no doubt as to the 
subject matter of this film, and he arranged a 
Street stunt that gave the whole story in a nut- 
shell. Finding that the stand-in for Anthony 
Steel in the film was a local man he contacted this 
gentleman to see if, with his racing car, he would 
tour the area dressed in his outfit. This was 
arranged, and was very effective. To gain 
fullest possible coverage on this stunt, the local 
aper published a front-page story on Cliff 

abis, the driver, and, over-all, press was quite 
outstanding. Another company was contacted to 
see if the nylon overalls used in the pits in the 
film could be obtained for the theatre staff: these 
were duly procured, and gave a good atmosphere 
to the theatre when the film was being screened. 

Another street stunt, though without the car, 


was arranged by Burns-Moyes, Gaumont. 
King’s Cross, London. This time, a member 
of the staff dressed in driver's kit and toured 


the area distributing leaflets on the film. In the 
display section. model cars, matches, radios and 
fashion goods were exploited. 

Starting with a teaser campaign linked with 
the petrol shortage, G. J. Baker, Gaumont, Man- 
chester, then followed with mobile van sites. 
Personal letters were sent to motoring clubs and 
a display of racing car pictures was mounted 
in the foyer. A competition was organised, in 
conjunction with the agents, for a new economy 
car, which was on display in the foyer, and a 
competition was arranged in connection with the 
car's performance 

Two excellent displays arranged by R. G. 
Porter, Majestic, Leeds, one for road safety and 
the other for Avon Tyres, caught my eye. The 
latter was, of course, a national tie-up, but was 


at THE THOUGHT OF IT. 


‘MAJESTIC « SCALA 


FROM SUNDAY. 6” JAN. 
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certainly very good. The local press ran a car 
identification contest and also a picture strip. 

Another good display of rally pictures was 
arranged by R. Raistrick, Gaumont, Sheffield. 
This also included a scale model of a Ford. 
which made a nice centrepiece to the display. 

One of the most widely used media for pub- 
licising ** Up in the World” seems to have been 
the composite page. H. Bedford, Gaumont. 
Derby, arranged a full page on the ** Shopping 
With Wisdom” lines. Well laid out, it had a 
banner headline for the film, plus a good block. 
A PA van toured the district and sandwichboard 
men patrolled the shopping centres. 

Another composite was organised by J. W. 
Hare, Regal, Great Yarmouth, and the Wisdom 
line was used in most other tie-ups. Local 
couples who were getting married entered a quiz 
on Wisdom films, for which the prize was a 
wedding cake. 

Another top-line composite, plus outstanding 
editorial on the film was organised by W. T. 
Moffat, Gaumont, Southsea. The former had 
real punch, with the star gaining top mention in 
ull the advertisements of the co-operating traders. 
Good use was made of the cut-out figure and 
ladders. 

Good press and window displays were achieved 
by R. S. Sowden, Gaumont, Chelsea, in another 
neat campaign; while in the display section, C. 
Docherty, Queens Hall, Newcastle, made maxi- 
mum use of material available to get the right 
atmosphere for the film. 


1937 


Still Going 
Strong... 


GENEVIEVE film and car 

are still around and Jack 

Reiss, The Roxy, Page Hall, 

Sheffield, gives the latter an- 

other airing to support the 

double bill with DOCTOR 
IN THE HOUSE 


Stull in the British field, F. B. Soaper, Odeon, 
Alfreton, sends another of those fine campaigns 
for * _The Long Arm,” linked with the police and 
the ‘* Mind that Child * campaign. Being a 
po A of the town’s road safety committee, Mr. 
Soaper was able to gain the co-operation of the 


THE SHOWMAN ALSO COMMENDS... 


Figures in parentheses indicate number of credits 


ADAMS, H. W., Odeon, Godalming: Up in the 


World Affolter, L. M.. Gaumont, Stoke: Up 
in the World Allan S. G., A/M, Odeon 
Hamikon: Mam‘zelle Striptease. Allgood, J. V. 
Empire, Mansfield: Oklahoma! Atkin, J. £.. 
A’M. Gaumont, Streatham: Checkpoini 
BAKER, Gaumont, Nottingham: Three 
Violent People, Escape in the Sun. Beardsley, 
S. B., A/M, Odeon, Loughborough: The Battie 
ot the River Plate. Bee, J.. Odeon, Worcesier 


Oklahoma! 
Battle of the 


Belshaw, J. D.. 


Odeon, Shirley: The 
River Plate 


Blease, G. B.. Odeon, 


Bury: Hollywood or Bust. Bowen, M. A., Gau- 
mont. Southall: The King and Four Queens 
Brinley, L. J.. A/M,. Odeon, Newport: Okla- 


homa! Brown, C, E.., 
King and Four Queens 


Gaumont, Preston: The 


CARGILL, P. R., Gaumont, Falkirk: The Battle 
of the River Plate. The Red Balloon. Carpenter, 
A. M., Odeon, Sale: Deep in My Heart, That 
Certain Feeling (2). Chambers, P. E. G., Gau- 
mont, Penge; The Spanish Gardener. Clark, A., 
Odeon, Bridgwater: Up in the World. Clarke, 
L. R.. A/M, Gaumont. Portsmouth: The Silent 


World, Man From Del Rio, The King and Four 
Queens (3). Claxton, L. K., A/M, Ritz, South- 


end: Ill Met by Moonlight. Crabb, R. J.. Lyric. 
Wellingborough; The Wrong Man. Public rela- 
tions (2). Crooks, M., Odeon, Horsham: The 
Battle of the River Plate. Crowle, J. H., Ange! 
Islington: Four Girls in Town 

DICKSON, J.. Regal, Falkirk: The Man Who 


Knew Too Much 


FELTON, R. J.. Odeon, Wolverhampton: Spring 
Reunion.. Flanders, T.. A/M, Odeon, Notting- 
ham Hollywood or Bust, Oklahoma! (2) 
Folkes, L. A/M. Gaumoni, Luion: The 
Spanish Gardener. Fricker, C., Odeon, Fleet 
Sailor Beware. 

GASPER, K. J.. Gaumont. Upminster: Up in the 
World. Gent, H.. Hippodrome, Liverpool 
Oklahoma' Glenister, J... Langham, Pinner 
Birthday celebrations Gooddy, J. M., AM, 
Ritz, Ipswich: Three Men in a_ Boat Gray. 
K. J.. Ritz, Aldershot: Children’s club. Public 
relations, Baby Doll, Loser Takes All (5) 
Grossman, H., Savoy. Uxbridge: Between Heaven 
and Hell, Town on Trial (2) 

HALL, D. T.. Gaumont, Chepstow: Up in the 
World. Hardy, D., Odeon, Lincoln: The Great 
Locomotive Chase. Harris, D.. Gaumont, Wal- 
sall: Children’s club. Hughes, A... Odeon, 
Coventry: Oklahoma! Hughes, A. J., Gaumont, 
Worcester: Checkpoint Hunt, G. E., A/M 
Gaumont, Birkenhead: Checkpoint. 


IVISON, D. H., T/A/M, Odeon, Stafford: That 
Certain Feeling 

JACKSON, F, E., Gaumont, Liverpool: The Grea 
Locomotive Chase, House of Secrets, The Batile 


of the River Plate (3) 
KANE, R. J.. A/M. Olympia, 
Searchers. Moby Dick (2) 
LINZ, J. G.. Gaumont. Smethwick: Up in the 
World, Checkpoint ( 2) Lamb, W. A. S., 
Cinema, Wishaw: Up in the World Lockyer, 
G., Odeon, Stafford: Spring Reunion, Crime of 
Passion Lockyer, W., Gaumont, Barnsley 
Don't Knock the Rock. Lorrimer, R., Bedford 
Walton: The Weapon, Nightfall (2) 
McCARTHY, A., Ritz, Bowes Road 
tions, Moby Dick. Loser Takes All, Three Men 
in a Boat, Children’s club (5) Murray, S.. 
AM, Gaumont, yey The Spanish Gardener 
NEILL. J. Dz, 'M, Regal, Falkirk The 
Searchers. The Solid Gold Cadillac, Moby Dick. 
The Extra Day, Sailor Beware (5). Nield, J. O., 
Gaumont, Kentish Town: Don’t Knock the 
Rock 
PAGE, L., Odeon, Leicester 
J. S. G.. Palladium, 
Pierrepoat, E., Luxor, 
cott, W., Savoy, St. 
Oklahoma! (2). 
RAISTRICK, R., Gaumont, 
Don't Knock the Rock (2) 
Hanworth: Children’s club 
Portsmouth: Zarak 
SHARPLES, D. E.,. Odeon, 
tain Feeling Skellon, 
The Battle of the River 
Sones, R.. Gaumont. 
World Spary, G. 
Tiger in the Smoke, 
H., Odeon, Andover 
Battle of the River 


Bridgeton: The 


Public rela- 


Oklahoma! Philcox, 
Ealing: Town on Trial 
Eastbourne: Giant. Pres- 
Helens: Public relations, 


Sheffield 
Ratcliffe. 
Reed, P.. 


Dry Rot, 
P., Rex 
Odeon 


Weymouth 
P. E., Odeon. Spalding 
Plate, The Red Balloon 
Wednesbury: Up in the 
W.,. Odeon. Bradford 
Oklahoma! (2) Speller. 
Tiger in the Smoke, The 
Plate (2) Street, A. °s 
Odeon, St. Helier: The Spanish Gardener. Suck- 
ling, R. C.. A/M. Langham, Pinner: Desired, 
The Parasites, Battle Hymn (3) 
TAPSELL, D., Odeon, Woolwich 
R. C., Rezal York: Giant Turner, T. W., 
A’M, Regal, Gloucester: My Wife's Family 
WHITE, D. W. M., Odeon, Sutton Cobkdfield: The 
Baitle of the River Plate. Wilkins, L. A.. Gau- 
mont, Islington: The King and Four Queens 
Wilmott, G.. Odeon. Southampton: Zarak 
Wood, W. R., Gaumont, Wallasey: Dry Rot 
Wrigley, H.. AM, Gaumont, Birkenhead: Don’t 
Knock the Rock 


That Cer- 


Zarak. Taylor, 


police in mounting an interesting foyer exhibi- 
tion. Photos, posters and a model village form- 
ing the basis of the road safety quiz, werc 
mounted and the police also co-operated in 
having a road safety morning at the children’s 
matinee, 


Campaigns in Brief 


I think it’s the only campaign I've seen on the 
Melbourne Olympiad—and it comes from Bill 
Douglass, Theatre Royal, Sunderland. The main 
line was ** A Must for all Sportsmen,”’ and every 
media was used to get the message home. Good 
d/c with illustrations showing sporting activities 
were designed, and sports shop windows were 
used to the full. 

A certain locomotive has been 
south to very good effect to plug 
Locomotive Chase.” C. 
Victoria, Chesterfield, 


used in the 

The Great 
P. Cashmore, A’ M, 
found his own Sheep- 
bridge Belle to tour the streets. Boldly placarded 
with cinema posters, it was used to transport 
the old folk to a special showing of the film, 
and also got top press coverage into the bargain. 

A * River Plate * opening with guard of honour 
was arranged by D. Wright, Odeon, Ipswich, 
and the press reported this in full. I am pleased 
to see the extra effort Mr. Wright put into pro- 
moting his second feature, ** The Red Balloon ” 
—a charming film that deserves special mention 


Three other campaigns, all covering the main 
points, come from A. Claridge, Odeon, Bolton 
(I have already mentioned his attractive display 
of paper sculpture); A. Watson, Odeon, Peter- 
borough, who had good editorials; and G. Bin- 
wood, Odeon, Weston-super-Mare, with another 
grand opening and top-class foyer display. 


NEW MEMBERS 


D. G. ADAMS, Regal, 
A. BULLOCK, Beacon, 


Kirkcaldy 
Smethwick. 


F. CARTER, Palace, Rochdale. 
D. J. DEMEZA, Pavilion, Ashton-under- 
Lyne 


A. G. GLOVER, Astra. Binbrook. 

R. P. GOSS, A'M, Odcon, Sale. 

J. S. D, JONES, A/M, Regal, Abingdon 
F, SIMPSON, Ritz, Market Harborough. 
F. C. YOUNG, A/M, Savoy, Brighton. 


HONORARY LIFE MEMBER 


J. WOODWARD, manager of the Astra. 
Melksham, has been enrolled as Life 
Member No. 291. 


FIRST SEAL OF MERIT 


L, GROU, Regal, Woolwich (Life Member 
No. 147). 
SECOND SEAL OF MERIT 
K. D. EDMONDSON, Gaumont, Chester 
(Life Member No. 122). 
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‘KINE.’ -MGM £600 CONTEST 


Nine Window Displays for 


‘Guys and Dolls' Campaign 


AFTER arranging nine window displays of a 
varying nature for “* Guys and Dolls,” J. S. D. 
Jones, A.M, Regal, Abingdon, concentrated on 
selling a composite page of advertising in the 
North Berks Herald 

This was successfully accomplished and, with 
eight different advertisers co-operating the page 
was an undoubted eye-catcher. 

Iwo foyer displays were erected with local 
co-operators, the model theatre from a previous 
film was adapted for the current picture and the 
Paynes Poppets contest was carried through to 
a successful conclusion 

On the last day of showing, the 4,500th pat- 
ron of the week was presented with a Sybille 
blouse 

Six first-class window displays covering 
fashions, motor-cycles, radios and sheet music, 
photographs and sewing machines, were obtained 
by L. D. Paul, A.M, Savoy, Exeter, for * High 
Socicty.” 

A jazz session in the town’s principal hotel 
was used to publicise the film and Louis Arm- 
strong [he local newspaper published details 
of a contest in connection with the picture. 

The foyer and main hall of the theatre were 
used to good effect with displays and the 
plugging of music from the film 


A tie-up with the Music Centre resulted in 
this store donating a television set as first prize 
and 50 records as runner-up prizes, plus a one- 
third share of the cost of advertising, in a 
‘Friendly Persuasion” contest. 

This excellent piece of promotion was ar- 
ranged by J. D. Bullock, Playhouse, Miles 
Platting 


Foyer Display 


A foyer display on the subject was erected 
and the Music Centre gave a large and colourful 
window display consisting of details of the con- 
test and the prizes to be won. 

A dog played a part in publicising the film by 
being led around the busy areas at peak periods 
wearing a jacket bearing advertising matter about 
the film. 

J. S. D. Jones, A/M, Regal. Abingdon, started 
off his campaign for “ Bhowani Junction” by 
going around local cinemas which had already 
played the film and collecting all used publicity 
available to adapt for his own theatre. 

He next obtained six pairs of Glamour Girl 
stockings from the manufacturers and a like 
number from a local stockist—who also co- 
operated with a window and theatre foyer dis- 
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play—and organised a contest with the stockings 
as prizes. 

A_ garage similarly co-operated with displays 
of Norton motor-cycles as did a shop which 
deals in electric train sets. 

B. Clarke, one of the projectionists, built a 
model theatre with an Indian background, which 
was illuminated and dressed with suitable 
materials borrowed from local stockists. 

Two good windows containing bridal displays 
helped H. E. George, Palace, Arbroath, to publi- 
cise ** Wedding Breakfast,” as did a big furni- 
ture display in a departmental store. 

A full composite page of advertising was 
obtained in the People’s Journal, every advertise- 
ment referring to weddings. This, in conjunction 
with a contest run in another newspaper, to- 
gether with the winning results, gave valuable 
publicity to the film. 


;—MORE MGM CREDITS—— 


“*The Opposite Sex.""—R. L. Cook, Savoy, 
Swindon 

“* High Society.""—J. A. Macdonald, Rembrandt, 
Ewell; J. Ducker, A/M. Super, Stamford Hill; D. 
Haymarket, Newcastle 

“Guys and Dolls.’’—t Bell, A/M, Ritz, 
Sunderland: Sydney L. Sale, Granada. Dover; 
John A. Dixon, Regal. Chesterfield; E. G. Riddi- 
—: Elite, Wimbledon; D. Callander, Vandyck, 
STIStO 

**Man in the Sky.”"-—-H. A 
way, Hammersmith 


Freeman, Broad- 


* Viva Las Vegas !**--B. V. Hornblow, Picture 
House. Aston Cross 

“ Bhowani Junction.”*—W Lawrie, Regal, 
Greenock 

** Friendly Persuasion.’*—-Sydney I Sale, 


Granada, Dover; W. Lawrie, Regal, Greenock 

** Somebody un there Likes Me.”’--H. E. George. 
Palace, Arbroath 

“Pn Cry Tomorrow.”*—H. W. Bailie, Rhul, 
Burnside: James Gold, Grosvenor, Hillhead: H. f 
George, Palace, Arbroath 


\ 


Did You Consult Your Racing Calendar 


IT SEEMS it’s the renters’ turn to come under 
fire, for a letter just received deals with one of 
their failings, this twume regarding the Grand 
National newsreel My correspondent agrees 
that this was a good scoop for the cinema. He 
received posters, blurbs and masses of detail on 
how this could be best exploited; but one little 
fact was missing—the date. We have always been 
taught that there are three important things in 
cinema advertising: title, theatre and date of 


howing, and yet the last vital point did not 
appear in any advertising on the Grand National 
newsree! 


One could say that you are expected to know 
that. But are you? If your only interest is in 
the box-office potential of the film, why not 
make sure of it getting the fullest advance plugs 
by telling the managers when it will be shown 
and when the race takes place. To be honest, I 
hadn't an idea when the Grand National was to 
be run 

I noticed, in the reports on showmanship, a 
neat littl idea and another very useful service. 

L. Furness, Odeon, Walley Range, Man- 
chester, has had a small throwaway printed, 
showing a mopwn which the Odeon is indicated. 
It also gives details of transport available, and 
as the theatre is not on a regular bus route this 
s a very useful piece of information. It is 
distributed with the monthly programme. 

Another personal service has been started by 
Harry B. Harris, Majestic, Retford. This takes 
the form of a monthly letter and, including a 
discussion on the main problems of entertain- 
ments tax, it gives, in a personal manner, the 
facts as they affect his cinema. While the pro- 
grammes are also mentioned, I feel Mr. Harris 
has rightly concentrated on the other items 
affecting the cinema. He has asked for patrons 
to write when they have any questions, and has 
answered many that have already been received. 
A littl thing maybe, but it helps to produce 


that personal touch that is so important these 
days 


I mentioned earlier a grouse about renters; 
well, here is a grouse from the other side. 

It concerns exhibitors’ returns to renters. Each 
exhibitor, it seems, has his own method and, in 
the long run, a great deal of time is spent sorting 
out the basic facts. Why, the correspondent 
asks, can there not be a standard return; it 
would save money at the exhibitor end and 
make things easier in the renters’ offices. I am 
not aware of the problem fully, but I put it 
forward for what it is worth. 


RECORD ROUND-UP 


THE LATEST extended play issues from EMI 
emphasise, once again, the need for managers to 
get hold of 334 and 45 rpm equipment as soon 
as possible—if they haven't got it already. The 
first. two LPs are taken from film soundtracks. 
On MGM C758 there is a splendid recording of 
the main numbers from “ Kismet ;” this is a disc 
you should make full use of in the theatre before 
playdate. The other record, on Parlophone 
GEP 8604, is from “ The Good Companions,” 
and was noted by me in a previous renters book 
section. 

The top record for me, however, is by Joe 
Loss and his Orchestra and is one in the series 
called ** Dancing Time for Dancers.”’ This disc 
gives several old favourites a new lease of life, 
including “ Lullaby of Broadway.” * Ramona,” 
** Jeepers Creepers,” “I'll Get By,” “* You were 
Meant for Me,” and also includes “* True Love ” 


MANAGEMENT 


from “ High Society.” A top-class disc in every 
sense—and if you can afford it, I strongly 
recommend that you get the rest of the series: 
they would make an excellent foundation for a 
library. The number of this one is HMV 

DLP 1139. 

There are excellent vocals on MGM 584, which 
features the top tunes from “ The King and I.” 
The singer is Jane Powell, with David Rose and 
his Orchestra. Another excellent vocal record is 
on MGM EP 585, wkich has Gordon MacRae 
giving an excellent account of “ They Say it’s 
Wonderful,’ “You Go to My Head,” “ You 
Keep Coming Back Like a Song,’ and “ Stars 
Fell on Alabama.” 

For those who like Victor Silvester, Columbia 
SEG 768] is a must, for it includes tunes from 
top-line musicals—* I've Never Been in Love 
Before,” ** Wish You Were Here,”’ “ This Same 
Heart’ and *“* Young and Foolish.” 

Another good direct plug has Debbie Reynolds 
and Eddie Fisher on a long player from RKO’'s 
** Bundle of Joy.” This has not in fact been taken 
direct from the soundtrack but was recorded by 
the same stars and orchestra. Get this if you are 
playing the film; it’s on HMV 7EG8207. 

Rock ‘n’ roll is still hanging around. HMV 
7EG8208 has four numbers from “ Rock, Rock, 
Rock ” with Don Lang and his Franiic Five. For 
strong eardrums only, but quite good of its kind. 

The Coronets is a fine vocal team, ideally suited 
to the theatre. With Norrie Paramor and his 
Orchestra on Columbia SEG 7682, under the title 
of “Strumming on the Old Banjo,” the group 
gives a fine account of some nice bouncy tunes. 


SHIP CARBONS| 


ee 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED ... 4d. ,, ,, 
FINANCIAL ..._. a 
FOR SALE & WANTED... I/- ,, ., 
MISCELLANEOUS - ws = 


Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Advertisements must 
be prepaid (except approved 
accounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 

held responsibie for any mis- 

takes arising from advertise- 

ments accepted over the 
telephone 


SITUATIONS VACANT 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. If the box number holder is on 
the list, your letter will be destroyed. 


LIVE UNDER-MANAGER 
for Still Publicity Department. Progressive 
position.—Full particulars to Coltman 
Displays, Ltd., Fairtield Works, Hounslow 


CHIEI 


Project 


capable of assist- 
inz and relieving manager Apply B., 
Box 424, Kinematograph Weekly 
SECOND Operator able; gd. refs 
essential.—Call, Monseigneur, 14 War 
dour Street 


SITUATIONS WANTED 


MANAGER, married, 10 years’ 


circuit 
trained, highest references, would like 
position in S.E. with small independent 
Free Easter 4 Box 42 Kinemato- 
graph Weekly 
TOP-GRADEI Manager (20 years 
circuit) desirous ww change resident 
North London member Kine 
Showman; age 45 Box 425, Kine 


matograph Weekly 


SENIOR Project st requires position 
Go anywhere.—D., Box 
graph Weekly 


SMART, WELL-EDUCATED MAN 
(45), life experience operating-box to 
management seeks pos Management 
Start now Salary £10.—t Box 427 


Kinematograph Weekly 


aged 28-30 | 


LONDON 
Outer suburb. To let without 
premium. Cinema situate on 


main road. Good capacity. Ideal 
show for owner/manager. Pos- 
sesses 7 day licence. Unusual 
opportunity. Rent only £850 p.a. 

(B.37) 


SOUTHERN COUNTIES 

Well fitted and equipped cinema 
in densely populated market 
town. A bijou show. Satisfactory 
profits. Premium for lease and 
goodwill only £1,000. (A.132) 
DORSET 

Unopposed in large and import- 
ant town. Good capacity with 
balcony. Freehold. Includes full 


size stage, ballroom, etc. Sub- 
stantial profits. Price £12,000. 
(C.205) 


Further particulars of the 


HARRIS & 


CINEMAS FOR SALE 


available properties will be supplied to principals only. 


MESSRS. 


LONDON 


Freehold. Occupying important 
main road position and offering 
unlimited scope. Present takings 
and profits capable of consider- 
able improvement under keen 
showmanship. Wide screen. 7 
day. Price £10,000. C.45) 


YORKSHIRE 

Freehold cinema seating nearly 
700. Occupying main position 
opposite Woolworths. 7 day. 
Owner going abroad will accept 
low price of £6,500. (B.136) 


WEST OF ENGLAND 
Freehold cinema seating 1,100. 
Includes ancillary lettings. Net 
takings exceed £13,000 Pp.a. 
CinemaScope. Price £30,000. 
D.202) 
all 


above and of other 


GILLOW 


Telephone: GERrard 2504 (10 lines) 


FOR SALE & WANTED 


Mechanisms, 
bottom Spool 
Excellent condition 
Southampton 


Simplex 
top and 
Adaptation 
Regent, 


Two 
Shutter. 
BTH 
Cox 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.1! 


Telegrams: Faddist, London 
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FOR SALE & WANTED (contd.) 


WANTED: Mercur Arc R 
put 400-434 . 
Outp 100-1 D ] 
amps P ed { 

ila Pla K R 

WANTED for spot cas A.C./D« 
Motors, Cab tc.. Scrap ( ma Eq 
ment, anv condit mmed 

B and G Salvage ( tra 4 


Rookery Crescent, Dage in 


NEWMAN-SINCLAIR Mod 
SINGLE-PRAME EXPOSURE d 


4 iN 9 magaz 


THEATRE SEATS 


The * * * « % SEATING SERVICE 


w& New Chairs—Deferred Terms 
% Rebullt Modern Seating—As New 
% Good Used Chairs from 12/6 Complete, 
Guaranteed Untorn and Unbroken. 
* Your own Seats Renovated as New 
w& Expert Fixers—Part Exchanges— 
—Spare Parts 


AT PRICES YOU CAN AFFORD 
hai 


\ LOMPMENT & FUR NISHVOS (TP 


Man. Dir.: GERALD LEVENSON 
BRIGHTON ROAD, LONDON, N.16 
(PUTNEY 3366) —CLISSOLD 2988 


PROP FC PALMER LTO 


LOOK TO | 
THE FUTURE 


with the best 


FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


Boxes. | 3 & 5 Islington High St., London, N.1 


TERminus 4473 


BARGAIN of the WEEK 


British Acoustic brand new, ex M.O.S. non- 
syne units, metal case with black crackle 
finish, complete motor, pickup, all leads, 
200-250v. A.C. only, beautiful job, £4.10 
each, carriage paid. 


C.W.O. only, refunded if goods returned within 14 
day» of receipt 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS 


Tel.: Atherstone 3210/3202 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000 ft. £15 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4 MOU 5241/2 


CINEMA FOR SALE 


TURNBULL & CO. ca. 


5 NEW STREET, LEICESTER 


VALUERS 
to the 
MOTION 


PICTURE 
INDUSTRY 


GODDARD & SMITH 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 
TELEPHONE GID47Norrm. *RE.A-FosTeR 


MANAGING DIRECTOR 


| td 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


30 


(Displays 


of exceptional 
finish & distinction 


OLTMAN'S 


FRAMES 


STILL and POSTER 
BACKGROUNDS 
CASES & CABINETS 

CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 

LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 

COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


Newcastle : 52 Stowell Street. Tel. : 25539 


Cardiff: 99 Cathedral Road. Tel.: 31609 
Glasgow: 130 Renfieid St. Tel.: 7508/9 Dougias 


MODERNISATION L 


SPECIALIST CONTRACTORS 
* 


Head Office : 

29 Hanover 5t., 
Batley, Yorks 

Tel.: 754. 

fn Whirlew Lane, 
Sheffield, 11. 

Tel. ve Oo ie 


DECORATIONS |: tn 


Joinery urnis sue 


Midland 5 


yht St., 


London : 
23 Fir Grove 9 John Brig 
New Malden Birmingham, |. 


suey 39g. Tel.: Midland 3440 


Tel 


A few shillings spent 
ona 


CLASSIFIED 


Tues., 


W ed , 


Thur., 


Tues., 


Wed., 


Thur 


Fri., 


Tues., 


W ed : 
Thur., 


Fri., 


Tues 7 


Wed., 


Fri., 


Tues., 


Wed., 
Thur., 


Fri., 


Tues., 
Wed., 


Thur.. 


Fri., 


Thur., 


L. 


Apr 9 
* 9 
10 


10 
10 
10 


10 
& 2 
10 


tute 


tw 


10 


10. 
10. 
10. 


10. 


30 
30 
10 


30 
0 
Ww 


30 
18) 


w 


30 
30 


30 
30 


30 


10.45 


10 


30 


10.45 
10.45 


10. 
10. 


30 
30 


10.45 
10.45 


10 


30 


10.30 


10.45 


10.30 
10.30 
10.30 
10.45 
10.45 


10. 


10 


10. 
10. 
10. 


30 
30 
30 
30 
30 


Own 
Studio One 
Rialto 


Own 
Hammer 


Hammer 
Own 


Hammer 


Futurist 


West End 
West End 
West End 


Park Hall 
Gaumont 
Capitol 

Gaumont 
Park Hall 


Gaumont 
La Scala 
Gaumont 
Gaumont 
La Scala 
Green's Play- 
house 
Gaumont 


Scala 
Tatler 
Odeon 
Majestic 
Majestic 


Gaumont 
Gaumont 
Gaumont 


Palais de Luxe 


Scala 


Theatre Royal 
Gaumont 
Theatre Royal 
Odeon ... 
Own 


Gaiety 
Gaumont 


Essoldo 


Gaumont 
Odeon ... 
News Theatre 
Essoldo 


Odeon ... 
Gaumont 
Hippodrome 
Odeon ... 
Gaumont 


Norman Rowley 


ADVERTISEMENT Dies at 63 

: . THE DEATH has occurred, at the 
in the Kine. will pay age of 63, of L. Norman Rowley, for 
ease the past 21 years manager of the 
handsome dividends. Scala, Liverpool. Mr. Rowley, at 
> 4 various times, managed the Super, 
Birkenhead; the Plaza ou ne} 
oe oo, t), Allerton: and the Capitol, 

Send your "Smalls today! 9"). Allerton: and the Cap 

Printed in Great 


Britain and Published by ODH AMS PRESS LTD., 
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LONDON AND PROVINCIAL TRADE SCREENINGS 


LONDON 
Three for Jamie Dawn 
Carry on, Admiral de 
Heaven Knows, Mr. Allison 
The Teahouse of the August Moon 
Flesh and the Spur 


The Lost Continent 
Five shorts : 


Rock All Night : one short 


BIRMINGHAM 
Sea Wife... 


The Day They Gave Babies Away 
Bale Out at 43,000 
High Tide at Noon 


CARDIFF 
The Silken Affair 
The Monte Carlo Story 
High Tide at Noon 
Bale Out at 43,000 
Sea Wife 


GLASGOW 
High Tide at Noon 
The Silken Affair 
The Monte Carlo Story 
Drango 


The Day They Gave Babies Away 


Calypso 
Bale Out at 43,000 


EEDS 


L , 
The Day They Gave Babies Away 


The Silken Affair 
Fortune is a Woman 
The Monte Carlo Story 
Bale Out at 43,000 


LIVERPOOL 
Fortune is a Woman 
Bale Out at 43,000 
The Day They Gave Babies Away 
The Silken Affair 
Heaven Knows, Mr. Allison 


MANCHESTER 
Chain of Evidence 
The Monte Carlo Story 
Three for Jamie Dawn 
Fortune is a Woman 
Their Secret Affair 


Calypso j ; 
Bale Out at 43, 000— 


NEWCASTLE 
Sea Wife... iat 


The Day They Gave Babies Away 
High Tide at Noon ‘ 

The Silken Affair 

Heaven Knows, Mr. Allison 


SHEFFIELD 
High Tide at Noon 
Bale Out at 43,000 
Their Secret Affair 
Fortune is a Woman 
The Monte Carlo Story 


ANGLO CIRCLITS 
MANAGER 


A FURTHER step in the expansion 
policy of Anglo Amalgamated is the 
appointment of John D. Teasdale as 
the company’s circuits manager. 
Teasdale 


has been a 


Long Acre, London 


Mr. 
well-known 
figure in the industry for the past 25 
years. 


AB-Pathe 

Renown 

20th Century- 
Fox 

MGM 


Anglo 
Amalgamated 
Miracle : 
20th Century- 
Ox 
Anglo 
Amalgamated 


20th Century- 
Fox 

RKO Radio 

United Artists 

JARFID 


RKO Radio 

United Artists 

JARFID 

United Artists 

20th Century- 
Fox 


JARFID ne 
RKO Radio 
United Artists 
United Artists 
RKO Radio 
British Lion ... 


United Artists 


RKO Radio 
RKO Radio 
Columbia 
United Artists 
United Artists 


Columbia 

United Artists 

RKO Radio 

RKO Radio 

20th Century- 
Fox 


AB-Pathe 
United Artists 
AB-Pathe 
Columbia 
Warner 


British Lion ... 
United Artists 


20th Century- 
Fox 

RKO Radio 

JARFID oa 

RKO Radio 

20th Century- 
Fox 


JARFID 
United Artists 
Warner 
Columbia a 
United Artists 


Laraine Day 
David Tomlinson 
Deborah Kerr 


Marlon Brando 


John Agar 


Dick Miller 


Joan Collins 


Glynis Johns 
John Payne 
Betta St. John 


David Niven 
Marlene Dietrich 
Betta St. John 
John Payne 
Joan Collins 


Betta St. John 
David Niven 
Marlene Dietrich 
Jeff Chandler 
Glynis Johns 


John Bromfield .. 


John Payne 


Glynis Johns 
David Niven 
Jack Hawkins 
Marlene Dietrich 
John Payne 


Jack Hawkins 
John Payne 
Glynis Johns 
David Niven 
Deborah Kerr 


Bill Elliott 


Marlene Dietrich 


Laraine Day 
Jack Hawkins 
Susan Hayward 


John Bromfield ... 


John Payne 


Joan Collins 


Glynis Johns 
Betta St. John 
David Niven 
Deborah Kerr 


Betta St. John 
John Payne 
Susan Hayward 
Jack Hawkins 


Marlene Dietrich 


LATE EXTRAS 


Thursday, April 
10.30 a.m. 


Friday. April § 
10.30 a.m. 
** Drango ™ 
10.30 a. m. 
” interpol” 


WC.2, 


and 2.30 p.m., y 
; one short (United Artists). 


and 2.30 p.m., 
(Cc olumbia). 


4. 


2.30 p.m., 


1957 


Own. 
** Bale Out at 43,000" (United Artists). 


Own.— 


Own.— 
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‘Shall | get you an ice ?’ 


‘Wouldn't mind - 


but I only like Walls’ 


It's as simple as this : two out of three families buy 
Wall's. So it is important, when people come to your 
cinema, that they should be able to get the ice cream 
they prefer. If they can't get Wall's, some might 
accept the available brand, but some will refuse 
altogether—you ll never know just how many! 

This means that if you don't sell Wall's, you aren't 
making the most of your business. Think about it. 
And have a word with Wall’s—they’'re only a ‘phone 
call away. 


m , 
Walls -:»: PhS E: CREAM MOST PEO PEE PREFER 


1S pySTERIOUs CARIBBEAN! 
LF 


e x Fy ical STARRING 
2! i * JOHN BROMFIELD - LON CHANEY | 
, ,MICTOR JORY 


Story by MYLES WILDER 
Based upon EDGAR ALLAN POE’ S “Gold Bug” 


and “ Telltale Heart” 


+ Screenplay by JOEL MURCOTT 


Produced and Directed by 


W. LEE WILDER 


BRITISH LION FILMS 


PROVINCIAL TRADE SHOWS 


MANCHESTER, GAIETY, FRIDAY 12th APRIL, AT 10.45 a.m. 
GLASGOW, GREEN'S PLAYHOUSE, FRIDAY 12th APRIL, AT 10.30 a.m. 
LEEDS, TOWER, TUESDAY 16th APRIL, AT 1030 am. 

SHEFFIELD, CINEMA HOUSE, WEDNESDAY 17th APRIL, AT 10.30 a.m. 
NEWCASTLE, STOLL, THURSDAY 18th APRIL, AT 10.30 a.m. 
BIRMINGHAM, SCALA, THURSDAY 18th APRIL, AT 10.30 a.m. 
LIVERPOOL, MAJESTIC, WEDNESDAY 17th APRIL, AT 10.30 a.m. 


